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PROSPECTUS. 


Terms of supplying Examples of Art. 

The Lords of the Committee of Privy Council for Trade haring had 
under their consideration several applications from the managers an 
masters of National and other Public Schools for grantsto 1* made to 
them of Drawing Copies, and examples used by the Department of 1 me¬ 
tical Art, in teaching Elementary Drawing, think it necessary to adopt 
some general principle which shall regulate the decisions of the Board in 
reference to such applications. 

My Lords already have fully recognized the great importance of Ele- 
mentary Drawing to all Classes of the community, m all relations of life, 
and have expressed their opinion that the first step to he taken to cle\ ate 
public taste in the appreciation of correctness of l »rin, is to cause * 
to become a part of National Education. r l heir Ixnrdships are therefore 
desirous that the Department of Practical Art should assist, as far as 
possible, in promoting the distribution of the incans of accomplishing this 
object; but as the indiscriminate gift of examples to all applicants migh* 
lead to abuse, it is necessary to require some guarantee that the examples 
will be duly appreciated, which the mere request to have them docs not 
imply. 

The principle which governs the whole proceedings of the Department, 
in all its branches, is to afford partial aid; nnd to encourage, hut BOt 
supersede, public exertions in promoting Education in Art. Thus the 
means of study in the Museum of Ornamental Manufactures are afforded. 
Lectures arc given, and Students are enabled to obtain the best instruction 
in all the Schools by payment of low fees in aid of the expenses; and in; 
Lords consider that the same principle should l>c observed in the distri¬ 
bution of examples. They have therefore resolved that the Department 
shall have the power to assist schools with examples for teaching Drawing 
upon the condition that the applicants are willing to pay half the prime 
cost of them. By this means, when a School is willing to subscribe 1/., 
the Department will furnish examples of the value of 2/ , and so on, as 
far as the Parliamentary grants will |)crmit. 

A list of the examples of Drawing Copies, Models, Casts, and Mat crisis, 
which the Department will be prejmred to furnish on three terms, may be 
obtained of the Secretary of the Department of Practical Art, Marlborough 
House, London. 

Waltkr ILdino Dkvrrkm*. 

Marlborough House , Secretory. 

October 1852. 
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DEPARTMENT OE PRACTICAL ART, 

Marlborough House, Pall Mall, London-. 

Office HourSy 10 to 4. 

Superintendent?! Art. ’ Ki DevekeLL, Esq. 

U. eeentndten ef 

^dS'JSSSA. » ^ U~» ■"»' — " 

provided. ---—- tj 

To ensure the MUSEUM being k * ^^ ^hpfr ‘number! the following 

by §>e Lord. of the ConunitU* of 

the P^CouneU for Tradei _ ^ November j u, March 1. from 

10V.IW5M-eh 1 to November 

3tfta^“StoSr connexion with .he Department have Ik privilege 

the Public Me fitted free; but on these days examples cannot be re¬ 
moved from their cases for study. T’kksovs sot Students 

3 On Wtdnudays, Thursdays, and Friday., 1 emoss not otui 

gsssnssaSg^rigas 

others by payment of an annual subscription of \L\m., may obtain 
transferable to any member of their linn, or any person In Oic.r employ^ 

4. All registered students of the Department of Practical Art «- 

admittance daily upon production of their fee-receipts. .j-ijrinn 

5. All students in the special classes of the Department have, m a 1 • 

the privilege of examining and copying any examples, without p») 

of any additional fee. , _ . tUo ntl hlic. 

6. A book is kept, in which, on the days not given up to th p 
every person desiring to inspect the Museum, or requiring the use 
articles, is to enter his name, address, and the article he requires. . ^ 

7. No person is allowed to have the use of any article excep . 
presence of an officer of the Department \ and before handling any 

he will be required to wash his hands. . r«eeived 

8. Except the fees above-mentioned, no fee or gratuity is to be r 
by any officer of the establishment from any person using the articles-. 

9. Whilst every care is taken of articles lent to the Museum forex^ 
bition, it is necessary to state that the Deportment, as in similar c 
Exhibition of 1851, the Royal Academy, Ac., cannot be response 
loss or damage. 

The Museum is closed on Saturdays fbr cleaning, Ac. 

WORKS PUBLISHED VXDKft TOT AUT I H»i; m n«» rKAl ’ } 

poi thb usb of tux DEPARTMENT OF PRACTICAL ART. 

1. A Dbawiso Book, by W. Drcx, Raq, RJL Price 9t. 

2. ATebatisx onP racticalGromit my. Pricele. 6d. 

3. A Treaties on Practical Paa a r i CTfTS. Prietjt .Ot - pr^ 4 

4. DlAOKAMH to Il.LrHTRlTB tbo IIaBWoVIoUS RELATIONS »*f • . 

6m. ad. and Is. With a Catstiii**. hr R Rkhoeavx. Raq.. H V P^r^ 

5. A Manual of the Definitions in Plans Usoumtsy, by R- Buaru 
Price ad. 


E#i* 

tb* 


Price Ikl. _, . from 

6. Report on Design, by 1L Kedobatr Kan . R.A. lUn»rinte»L by P r ™ , *f?I%‘.i l ibith> 11 
Report prepared by direction of Her Makaty* OoBUBMOM** of too * 

Price ts. 0d. _ 


. KM- 


PREPARING FOR PUBLICATION. 

On True and Falsi Pxinciplis in the D*u • rati vs Aar*. By Ows* Jos*** 

A Manual mi BTYLSa op Ornament. By R Wo asm. E«q. _tfscu*®“ 

A Sbbibs of Pattxbss from the Worn Fa nan a in the iNPIASColASCfl 0 * * 
by th* Female students of the Lithographic CUw*. 





























INTRODUCTION. 


formation of a Museum of Manufactures of a high order of 
in Design, or of rare skill in Art Workmanship, had Ion# been considered 
desirable, as well for the use of Schools of OmamentLl Art mZ [he 

° f l f C l>ub ^‘i ta8tc ln Dcsi ^ n ’ and the Great Exhibition of 
tfc BoSf¥md fa L OUmb » e j OP ^ ,rtUnity f ° r obtainin « suitable specimens, 
chlsLI k d a Committee to recommend articlerfor pur- 

subsequently to prepare a Catalogue, which should set forth the 
the various articles, and the reasons for purchase, together with 

the CoUection. ICldar * * m ' ght ** desirable to know in ‘be use and study of 


proportions:— 


i expendea in the following 


£ s, d. 

Vrt -r; 'TC : r^ Side °f the Exhibition 2,075 9 0 

Art hfl!? P n f be 5 ntl,b s . id e of the Exhibition 893 18 11 

is exhibited by the hast India Company . 1,501 9 6 


Articles exhibited on the Foreign Side of the Exhibition 


£ 4,470 16 6 


» 44 SSr?in n ?i l * a>0U ? t , 1 t0 « wu »“ of Manufactures, the 

•ss? szil!; > *■ <**• rf 


Woven Fabrics 

Metal Works 

Huamcls - 

JVramic Manufacture 

’’ <K) d Carvings and Furniture - 


£ 

- 1,080 

- 1,426 

- 844 

- 348 

• 771 


d . 
4 
6 
0 
7 
0 


U- their I ? ’ , • 0 mak, ”t|‘ bc •elections, the Committee felt it to 
»'y^ of *7 » ,reai ‘ pc,1<>n - tbp ? might have for pwticular 

or useful I? , *’ “£,*? cboo » < ' whatever appeared catwcially mcritorioua 

out reference* tTrt "VT ‘ V hmil * °L * hp . "TT 5* “«* d 4°«l. with- 
CollS^*,^ J C ° f 0mmn>rnl wh "’ h bad been adopted. 11,* 
.’vsifttie styles ^V K i’ r • K ?^* ,r *. , P rr, mrns of many European and several 
''tetnuhfyino »,,in !•! te •has been selected for iU merits in 
feature ofw,ukm„.?1 P ," nr 'l!’j " f eon " ,n, rt«> 1 " or of ornament, or some 
"four StucWre ™Tu P . “ •i , l"’^’ d desirable that the attention 

mui nts and Manufacturer* should be directed. 

» inixed* S ( l 1 1,'fr-lLZ^* ,l °** i |" L lwl> in ‘be "pinion of the Committee, have 
‘‘"rrect primioles nf S,,n *’ bkc , mo,t of “w 1 <"»m the East, illustrate 
"‘hers, 5SSfe.!f " nMn,nt> bu * V r "f ru.le workmanship; whilst 
but are often dcfZ r" "A‘ cc "" r,, »- , nhtm t “I*** *k'U >» workmuuhrn. 
*^1. by l),Vh/ wV\V hr"‘'' ° f At l1 ""- ,he 

"f manufacture i ■, \ ^ ’ *** h '* v ' r< b . v ‘be Jurors aa a triumph 
(,,,| «nnitt«T to U f lt# ^ natural object* appear to the 

*• KiuEi rfuSas - " ,i ~« n - **» -*> « 

16 , 
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INTRODUCTION. 


6. An attempt has been made in the Catalogue to indicate Ithe more 

salient points of merit and defect in most of the T* 

would permit. This of necessity has been done imperfectl),1but we look 
forward to many opportunities occurring when the features of the several 
purchases may be fully and systematically explained. 

7. Notwithstanding the indifference to principles of Ornamental Art 
which is too prevalent in the present age—and ev en the v am tj of style 
and character in the works in this Collection afford proof of such 
difference—there are signs that the existence of luws and principles in 
Ornamental Art, as in every branch of human science, 18 
recognized. Indeed, without a recognition of them, we ‘ 

of Art can make no progress. Collections of Art will, we think, be most. 
instrumental in helping to form a general behef m true l ,nnc T l «;. (6 " 
Appendix A.+) It is by means of such Collections thaiwe ma> hope to 
create a band of practical artists, competent to teach the principles of 
Ornamental Art; and to prove by their rnvn works the soundness of their 

teaching. . 

8 In forming this Collection, the Committee looked to its Incoming 
the nucleus of a Museum of Manufactures, which may have its connexions 
throughout the whole country, and help to make our Schools of Art as 
practical in their working as those of France and Germany. (&« Ap¬ 
pendix B.f) 

9. Already, with the desire to enable Manufacturers and Students who 
may be prevented from consulting the Collection, to participate in the 
advantages of it, the Board of Trade has authorized the preparation of 
Coloured Lithographs of some of the Examples to illustrate the ( atalogue; 
and this decision has led to the formation of a Class of female Students 
for practising the art of Chromolithography; who, whilst thus aiding the 
production of a useful work, arc practically acquiring the knowledge of an 
art peculiarly suitable to them, and for which there is an increasing public 
demand. 

Henry Cole. 

Owen Jones. 

Richard Redgrave. 

* 44 The principlcH of ornament developed in Greek art and in that of the 
Middle Ages are, so far as they go, true and determinate principles, the results 
of long experience, which nothing but ignorance can lend us to undervalue, and 
which we must learn before we can add to them or give them a wide range."— 
Dyck, Lecture on Ornament. 

t The Appendices are published separately. x 
1 7th May 1852. 


POSTSCRIPT. 

The classification of the articles under the following groups. nsmrly, 
1. Woven; 2. Metal; 3. (Ceramic, or Potteryj 4. Glass; 5. Furniture; 
(J. Various, is merely teni|M»ran . ululst the Museum remains in 
borough House. When sufficient ajmcc is provided, a more minute 
subdivision will probably be desirable. 'Hie articles are numbered 1,1 
each group in the order in which they have been received into the 
Museum. 

Henry Cole. 

CUh September 1852. General Superintendent. 


4 























By Owen Jones, Esq. 


In examining the Collection of Articles purchased from “ Tlie Great Exhi¬ 
bition of 1851,” for the purposes of the “ Department of Practical Art, ‘ 
the attention of the Student and inquiring Visitor is more particular] 

th< M 


directed to the “ Indian jiortion, 1 


more jmrticidarly 
e most important, both from the 



employment 

Decorative Arts.* 

'Hicy are the works of a people who arc still as faithful to their art as 
to the religion, habits, and inodA of thought which inspired it: whilst 
those objects in the Collection which are of Euroiiean workmanship 
exhibit only the disordered state of art at which we nave now arrived; 
we have no guiding principles in design, and still less of unity in its 
application. 

A mere glance at the European (tortion of the Collection will show, that 
the objects arc reproductions of the most varied extinct styles, more or 
less slavishly copied; that what is true in principle in them arises rather 
from their adherence to the models from which they have lx*en copied, or 
by which they have lieen insured, than from the result of true feeling in 
the artist’s mind ; who would otherwise not so often in the same work 
have mixed up the true and the false. 

In the Indian Collection, we tind no struggle after an effect; every 
ornament arises quietly and naturally from the object decorated, inspired 
by some true feeding, or embellishing some real want. 

dTic same guiding principle, the same evidence of thought and feeling 
,n the artist, is everywhere present, in the embroidered and woven gar¬ 
ment tissues, as in the humblest earthen vase. 

ldiere arc here no rarjHds worked with Howers whereon the feet would 
fear to tread, no furniture the lumd would fear to graap, no superfluous 
and useless ornament which a caprice has added and which an accident 
might remove. 

'Hie patterns of their shawls, garments, carets, are harmonious and 
effective from the pmjier distribution of form and colour, and do not 
toiuire to be heightened in effect by strong and |K>sitivc oppositions. 

o e have here no artificial slim lows, no highly wrought imitations of 
natural flowers, with their light ami shade, struggling to standout from 
the surfaces on which they are worked, but conventional representations 
founded u|H»n them, Mitlicicntly suggestive t.> < ourajf the intended image 
:° the mind without destroying the unity of the object they are employed 
to decorate. 

^ith them the construction is dr<-orated ; definition i* never, as with 
Us ’ Purposely , onstruen d. 

” them lieauty of form is produced by lines growing out one from 

In the fabrics of India, the convct principle already laid down, namely, 
d'i P ? lU * rni ^ eoloum should diversify plain surfaces without destroying or 
i* iiriiing tlic impression of flatness, is m carefully observed as it was in the 
lie decoration of walls, MvcmiitR, and oarpsts was brought 
o such i>erfection by the Arab*, Hut it Is not oulv the nbssrwcs of mis 
Miicinle ^rhloh diMmguuhcs the Indian stuff* in the Exhibition,’ they are 
dbt ,ar ^ a ^ i ' ^° r ^ ri** invention shown in the paUi*rus, in which the beauty, 
c 1 1Dc tm***, an d variety of the forms, and the harmonious Mending of severe 
Mid f°rth the admiration of all true judgi'* of art. What a Icnmui 

‘ «esigfts afford to manufacturers, even in these nations of Europe which 
C made the greatest progress m industry 1*—WjuM*. 
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OBSERVATIONS. 


the other in gradual undulations; there are no excrescenceg ; nothing 

..a -J. 

:sttsSKguss ssssar 1 “ ou ; 

introduction of ornament, the existence ^hich can^ beMMTOted for, 
every flower, however distant, can be traced to its branch and root 

In the management of colour, again, the Indians, in common withmost 
Eastern nations, are very perfect; we see here the most brilliant colours 
harmonized as by a natural instinct: it is difficult to find a discord, t he^re¬ 
lative values of tlie colours of ground and surfaces are most admirably felt. 

When gold ornaments are used on a coloured ^ mnd :J 1 “7' 1 £»> « 
used in lfJge masses, there the ground is darkest; when the gold is used 
more thinly, there the ground w lighter and more < 1 eh<ate. 

When a gold ornament alone is used on a coloured ground, the colour 
of the ground is carried into it, by ornaments of hatchings worked in the 
ground colour on the gold itself; of this the Student anil observe man) 

*** When* ornaments in a colour are on a ground of a contrasting coloiir, 
the ornament is separated from the ground by an edging of lighter colour, 

to prevent all harshness of contrast. _, 

When, on the contrary, ornaments in a colour are on a gold ground, 
the ornaments arc sejiaratcd from the gold ground by an edging ot ft 
darker colour, to prevent the gold ground overpowering the ornament. 

In other cases, where varieties of colour arc used on a coloured ground, 
a general outline of gold, of silver, or white or yellow silk, scjmnitcsi tbe 
ornament from the ground, giving a general tom- throughout; in their 
carets and low-toned combinations of colour, a black general outline is 

used for this purpose. , „ . , » 

Their object apjiears to be (in their woven fabrics especially) that each 
ornament should be softly, not harshly, defined ; that coloured objects, 
viewed at a distance, should present a neutralized bloom; that each step 
nearer should exhibit fresh beauties— a close inspection the means wherein 


these effects are produced. 

In the following list an attempt has been made to show, as far ns the 
limits of a Catalogue will allow, now each article in the Collection is in 
accordance with or departs from theae general principles, and others nion- 
particularly expressed. In conclusion, let the Student hear in mind that 
these objects have been gathered together for his instruction, and that he 
might by their contemplation obtain a knowledge of principle* which have 
pervaded all the jierfect efforts of artists in all times, and which we ins' 
now presume to he discovered truths, and are therefore not wisely to < H ’ 
rejected ; let him, on the other hand, carefully aroid any attempt to ropy 
or reproduce them ; that which most faithfully rrpn srnts the wants, th< 
sentiments, and faculties of one people, is inadequate to exprees those o* 
another people under totally different conditions. 

The principles belong to us, not so the results; it is taking the end for 
the means; if this Collection should lead only to the reproduction of a n 
Indian style in this country, it would lie a most flagrant evil. 

The temporary exhibition of the Indian and other Eastern Collection* 
in “ The (Jreat Exhibition of 1851,” w as a boon to all those Enrol**" 
artists who had an opinirtunity of studring them; and let us trust tbs 
the foresight of the Government, which has secured to us a putk® 0 
those collections as permanent objects of study, will lead to still hig^r 
results. 

May 1852. Owe* Jon*** 






















A CATALOGUE 


£$■ The Museum is intended to contain not only works selected as fine 
examples of design or art workmanship , but others chosen with a 
view to an historical series of manufactures. 


DIVISION I.—WOVEN FABRICS. 

(All Woven fabrics are referred to by the letter “W” before the Numbers.) 


W 1.—PURPLE SARREE (A Dress worn by Women). 

Manufactured at Ahmedabad. 

Purchased at from the Exhibition of 1851. 

Observations. —Sarree, with gold flowers, distributed on a purple ground; 
the yellow appearing under the gold, adds greatly to its brilliancy; the 
Ixirder remarkable for the eaav flow of the lines, and the harmonious 
juxtaijosition of the colours. Tfic dark green edging round the leaves, and 
the clark red edging round the flowers, of great value in defining the 
forms on the gold ground, and adding to the general harmony. 


'ft 2.— PURPLE KINKHOB (A Kumberiiund or Waistband 
worn by Men). 

Manufactured at Ahmedabad. 

Purchased at j£10. 

Observations .—Geometrical arrangement of small panel* of conventional 
flowers and foliage; remarkable for the general gold colour contrasting 
with and balancing the purple; the foliage lieing further heightened, and 
the effect increased by a few spots of red. The general outline of the 
panels rather severe, but corrected, in some measure, by the intermediate 
diaper; the foliage in the panel* well distributed. 


W 3.—GREEN KINKHOB or WAISTBAND. 

Mamtfactured at Ahtncdaliad. 

Purchased at jfM. 

Observations.— Gold diaper on green silk. A Just iiroportion observed is 
in the quantity of gold to the ground; the leading lines, although of the 
most simple kind, arc relieved by the interweaving of the ground colour, 
»o as to destroy the stiffness which might have otherwise resulted. 

W 4.—PURPLE KINKHOB or WAISTBAND. 

Manufactured at Ahmedabad. 

Purchased at £l\ (is. 

O^rrrn/iosj.—Alternately plain stripes of gold on yellow, edged 
with gold on crimson, and stri|iea of foliage in gold on purple ground. 
,. general effect is much enhanced by the yellow app uing as a 
m»i»er on the gold of the plain stn|>ea ; and the purple a** a lub lung on 

»<* flowers of the ornamental hand, with the addition of crimson spots in 
H mall quantities; this renders the general effect »|>arkling and harmonious. 


































W 5 .—WOVEN FABRIC'S. 


W 5-GREEN BROCADED NAMAZ SUTTRUNGEE or HINDOO 
PRAYER CARPET. 


Manufactured at Ahmedabad. 



w 6.—ROOMAL or HANDKERCHIEF. 


Manufactured at Ahmedabad. 

Purchased at £2 10$. # . ... 

Observations.—A running floral pattern in gold on cnmson Bilk : the 
due relative quantities of pattern to ground have been observed ; the flow 
of the main stalks arc playful and elegant. The harmonious effect is 
much increased by the ground of red silk apjiearing, as hatching, on the 
gold flowers. 


\V 7.—ROOMAL or HANDKERCHIEF. 


Manufactured at Ahmedabad. 

Purchased at £2 10$. 

Observations. —Geometrical arrangement of flowers on stalks, in green, 
silver, and gold, on red silk; the red ap|»earing through the gold 
ground, in hatchings; this is of great value in diminishing the quantity 
of gold, and adding to the general effect. 

W 8.—NAMAZ SUTTRUNGEE or PRAYER CARPET. 

Manufactured at Ahmedabad. 

Purchased at £\ 1. 

Observations. —Geometrical arrangement of leaves and birds in gold, 
on a purple ground; the ground re-apiK-aring in skilfully arranged 
hatchings; the whole rcli cved by the silver flowers edged with red. 
and the red spots in the eyes of the birds, and in the centres of the 
small flowers; the evenness of tint produced by the skilful tilling up of 
the ground is to be remarked. 'Inc bonier is rather weak, and not 
worthy of the centre. 


W 9.—GOLD AND SILVER BROCADE. 

Manufactured at Ahmedabad. 

Purchased at £5. 

Observations.— Hie dark edging which surrounds the leaves on the gold 
ground is again worthy of remark, as showing that a different treatment is 
required for flowers on a gold ground to those on a ground of colour, where 
white or light colours arc employed with the same purpose of distinct¬ 
ness, and at the same time adding to the general harmony; the small 
borders in which black is introduced arc valuable in reducing the genend 
glitter of the gold, w hich is a little in excess. 

W 10.—RED K1NKIIOB or WAISTBAND. 

Manufactured at Ahmedabad. 

Purchased at £22. 

Observations .— Diaper in crold. on rrimium »itL (In a rmrrlcss giant* • 






















— 

- — 


w 11.—WOVEN FABRICS. 


admirable way in which this defect is remedied wffl be seen : the ground 
rc-anpeanng ,n a small flower, and as hatching on the gold?*™”v 

bn i e? ° f hatchln ~ rcveree ' 1 in each flower, so that no se^t 
incs arc produced in any direction, nnd the red and the gold are perfectly 

XS’ thuS the general bloom > al ' va J s sou ght, is most successfully 


" 11.—PURPLE K1NKHOB or WAISTBAND. 

Manufactured at Ahmcdabad. 

Purchased at £4 10*. 

Observations. —I)iapcr of gold and silver, on purple ground. Remark- 

f. m.s in ^ ft * cdo,n fro,n *»£■ of the lcXng 

f ’7V I th ? <lla l >cr: F 1 ! 1 the J ,l8t appreciation of the quantities of the 
,n rt ‘. a,lon t" the ground; the yellow^ int^oven 
" ith the gold also conduces to the general effect. 


-. GREEN SILK. BROCADE (Kumberdund or Waistband). 
Manufactured at Aurangabad. 

Purchase! at jfc’3 10». 

Jf ^Flower pattern, red, yellow, nnd white on green ground 

on l.' f , | b |l Cl 1 *r‘ U '° . 00tour8 mcc, y balanced. The whitening 
the te<n ,fl th C ” <>f g rrat | ,m l K ? rtunc c *n avoiding any harsh contrast Jf 
oft |,^effect ‘ h KW ” : “ nd “ <8 COn81<lcra,, ly *o ‘he general liveliness 


W 13.—PURPLE SILK BROCADE (A Ki MDBRBt ND or 
n aimthand). 

Manufactured at Anrungalwul. 

Purchased at £4. 

nMmdX'fl™“ ,,hc fT™ “E Rouped; the white edging 

valuable in i, « a ".‘ . He '°' V cd P n « r,,un< ' the green leaves am 
'stuahlc m softening the transition to the purple ground 


W M.—GREEN KIXKHOB, WITH GOLD FLOWERS. 

Pi'rrffucd™^£ r ** n Raj|>ootana. 

K,,ld orn amcnt re|>enlrd on iiale green ground • 
Sfc" 1 ' 1 ';' the gold the ground ha, lie!-,, wTcl^fi 


W 15.- 


-WlUTE SILK SAItlU.K^Wl l Il BLUE AND RED 

^^atDho,e,R,m, in ILuimotana. 

(JL h "’ nl “t ^6. 

"'•nple^inran! 18 ' fwr *h p •degancc of effect produced hr very 
»dfte bf'b- m^nm of the Mine small flower ,n the border. 
in 7u.vL .iTi r ,lour - , ,V Un,l « «>f black and ml, 

Jfg thc^we within Yll 1° °? ? r,lrral ,M,rdw - •»* judicious in itiam- 
ll "«* formed |„ I. h ts.rder. ami preventing it following the diagonal 
y the arrangement of Uir Mttall flemfr in the tilling in. 
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\v 17. —WOVEN FABRICS. 

W 16.—GREEN AND GOLD SHAWL. 

Manufactured at Dliolepore, in Rajpootana. 

Purchased at ^18. ,. . . j g carefully drawn, and well 

Observations. — The border to , t floral groups in the 

S”“if tlToi «™™» aht no. |«»Ml 

W 17.—KINKHOB JAHLDAR, o, UOLU FLOWERED TISSUE. 

Manufactured at Benares. 

Purchased at .€32 10s. n( i * rrold ground ; Be- 

JSrffSMSS s itWkSf - “■ i“- 

and relative value of the sever al tints. 

W 18._GOOLBUND GOOLANAR, or GOLD AND RED TURBAN. 

Manufactured at Benares. 

S^ait-Rem^kable for the elegance of the diaper on the gold ; 
and for the distribution of the gold diaper on the re groum . 


Tff 19 —DOPUTTA GOOLANAR ARI BEL. or RICHLY ORNA- 
W MENTED SCARP (used by Men). 

Manufactured at Benares. 

Sr"“iw.«ui. «.i.i »a jFjrrzsgjfJTSi 

in centre, and gold diaper on green bon «, ^h tm*d ",tre. and 

on t^e'«een t border, V are'graceful wd' well distributed; the small bonier* 
on the large ends of shawl are elegant inform, and hannoniousinMdou^ 
the lines of the groups of conventional forms graceful; and the col 
well balanced. __ 

w 20.—PHOOLDAR PUGREE ASMANEK, or LIGHT BLUE 
FLOWERED TURBAN. 
m Manufactured at Benares. 

Purchased at £1 Us. , i,| uc 

Observations. —Scarf, with gold and silver ornament* on 1*0 t> « 
centre, and gold scarf ends; the pattern well distributed, and 
diaper, on gold ends, elegant. 


W 21.—KINKHOB SOORKH, or RED KINKHOB. 

Manufactured at Benares. 

Purchased at £Ui 4s. 

Observations .— Diagonal stripes; alternately a silver running G** 1 *® 
on a gold ground outlined in black, red, green, purple, *nd pal** ' 
and an intermediate stripe, with foliage in red, purple, dark lf ITrn »JP\\ 
green, pale iiink, and pah* blue, on gold ground, llie silver om 
on the gold ground is well distributed ; and the pattern* so 
that lines of colour range horizontally, while they follow in M,< T fi ^ r 
down the diagonal stripe; thus the tendency of the eye to r un w 
direction, by following the lines of the diagonal stripe. is correct** ^ 
the horizontal arrangement of the colours; and much harnumj 
the result. 


10 


































W 22.—WOVEN FABRICS. 


W 22—KINKHOB BUENGUNEE, or PURPLE KINKHOB. 

Manufactured at Benares. 

Purchased at 10s. 

Observations. —Gold running ornament in stripes, on ground of orange 
red, pink and pale pink, pale green and dark green, pale blue and dark 
blue, on a general purple ground. The general effect is full of harmony; 
and it is very instructive to see how this effect is produced.—'The colours 
of the grounds of the leaves are arranged in the following order:— 

Light pink Dark green Dark pink Light green 


Dark blue 
Dark pink 
Light olue 
Orange red 
Dark green 
Dark pink 
Dark olue 
Dark pink 
Light olue 
Orange red 
Light green 
Dark pink 
Dark green 
Light pink 


Light pink 
Dark blue 
Dark pink 
Light blue 
Orange red 
Dark green 
Dark pink 
Dark blue 
Dark pink 
Light olue 
Orange red 
Light green 
Dark pink 
Dark green 


Dark green 
Light pink 
Dark blue 
Dark pink 
Light blue 
Orange red 
Dark green 
Dark pink 
Dark blue 
Dark pink 
Light olue 
()rangc red 
Light green 
Dark pink 


Dark pink 
Dark green 
Light pink 
Dark blue 
Dark pink 
light blue 
Orange red 
Dark green 
Dark pink 
Dark blue 
Dark pink 
Light olue 
Orange red 
Light green 


Thu* we have a succession of harmonies in each direction; both hori¬ 
zontally, vertically, and diagonally.— Lhe width of the ornamental stripe, 
compared with the plain ground, w as 14 to f>, i.e. each stripe is seiiarated 
from the next by 3-14ths of the stripe.— O.J. 


W 23.—KINKHOB BEYLA, or ORNAMENTAL KINKHOB. 

Manufactured at Benares. 

Purchased at j£32. 

Observations ,—Selected for the harmonious arrangement of a variety 
of colours interwoven with gold. Hie principle of the continuity of the 
leading lines from which the flowers spring, may readily be traced. The 
pattern is slightly crowded by the weaving. 


w 24.—ROOMAL CHARBAUH, or SQUARE HANDKERCHIEF. 
Manufactured at Benares. 

Purchaseti at £\'J 1 Os. 

Observations. —This Scarf is divided into four part*; the colours of the 
K rmjm k w* well chosen; theae shawls in use would pro* 
)ab ‘y up as head dresses, when the change in colour would add 

0 tbo effect. The distribution of the flowers on the ground is a*rll ba¬ 
lanced. Hie general border is defective in arrangement; and the pal- 
at t,lc angle* seem out of place, and unworthy of the other portion* 
o the scarf. Altogether this is not so perfect a work as most of the 
nem ; it was selected for the tastrful arrangement of the colour*. 


W a.—DOPUTI’A 1‘KTAMBARI.K.or COLOURED SCARF (Worn 

hy Min). 

Manufactured at Benares. 

JWw * 

I ,*T ra *j 0,IJ * -Scarf, with pale blue erntre and crimson border. The 
<m< border at the ends of this scarf is made up of palmettos, and 
national representations of birds and beasts in gold ; the individual 
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W 26.—WOVEN FABRICS. 


forms are not very agreeable or perfect, but the general mass of 
gold is so well distributed that the general effect is impress^e. Wc 
may here remark how, on the more delicate ground of the centre 
the masses of gold are much smaller and more divided than on the 
stronger red of the border. The gold ornament on the «d bflffda at the 
sides is flowing and graceful, and the introduction of the green fillets is 
of great value. _ 

yy 26 .— PETHUMBUR KIRMKZ, or CRIMSON SCARF (Worn by 

Men). 

Manufactured at Benares. 

^Observations. —Crimson Scarf, with border in gold; the centre, with 
gold birds on a crimson ground, 'ihe border very elaborate; but 
the massiveness of the gold well relieved by the diu^r: it >« worthy 
of remark how the transition from the rich gold border to the thinly 
ornamented ground, is managed by an intermediate band of gold oma- 
ments on the red ground. 


W 27 .—PETHUMBUR ZURD, or YELLOW DHOTEE or LOIN 
CLOTII (worn by Men in Mourning or at Meals). 

Manufactured at Benares. 

Purchased dX £\ti. , . , ... 

Observations. —Scarf, with plain yellow centre, and enmson border, with 
gold ornaments. 'Ihe colour of the ground is well selected to balance 
the plain tint; the ornaments in gold on the Iwrder an- graceful and 
correct in drawing and composition: we may here observe the brilliant 
effect produced by the introduction of the green fillets; and further, the 
advantage of the" gold ornament on the margin of the yellow ground, as 
leading the eye into the yellow, and preventing any abrupt transition from 
the border to the body of the scarf. 


W 2 ft. —ROOMAL ARI BEL, or CHEQUERED STRIPED HAND¬ 
KERCHIEF. 

Manufactured at Benares. 

Purchased at £'M 2s. ■ 

Observations. —The filling in of this Scarf is divided by three bands, 
red, blue, and yellow; on which are ornaments in ntrijic.** of gold, silver, 
and blue, on the red band; gold, silver, and red, on the blue band; 
and gold, silver, and red, on the yellow band ; with corners and centre 
ornaments of silver on gold ground. The band with the blue, silver, and 
gold upon it is the most perfect ; the other two hands harmonize im¬ 
perfectly with it, and the comers ami centre an- quite unworthy of the 
rest; but the general border which surrounds the whole is in excellm 
taste, as is the red border with gold between the two narrow green borders 
with the silver and gold wave uiajicr, which terminates the whole. 


W 29, W 30, W 31, W 32, W 33, W 34. W 36, W 36. FOUR IMF.CF.S 
OF COTTON AND FOUR BAGS. 

Manufactured at Assam. 

Purchased for XI lfis. at public sale. 

Observation. —Examples of the good taate and harmony of colour ex¬ 
hibited even in the commonest works of the Eastern nations. 
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W 37.—WOVEN FABRICS. 
' v 37 ’" ;i8, W 39 -—THREE^PIECES of muslin, printed 

IA GOLD. 

Manufactured at Kotah, in Rajpootana. 

Purchased at 10s. each. 

W 40, W 41, W 42. THREE PIECES OF PRINTED CHINTZ. 
Manufactured at Jeypore, in Rajpootana. 

Purchased at ,£i 1*. each. 

r " e "“ of Hwn*. o, 


"■Wn 4 kJl fsU*? Plp CES OP PRINTED 
CHINTZ, AND ONE PIECE OF MUSLIN. 

Purchased for £5 at public sale. 

Observation .—Good illustrations of colour. 


W 49, W 60.—TWO PRINTED MUSLIN SCARVES. 
Manufactured at Kotah. in Rajpootana. 

Purchased at .£1 each. 

ar^n'T'thT\~ n ' e y CCt l tn T« s an,i flow « Well distributed; the dull 
ffad thl ^l' ea | VeS T ,n * , PVC Wceahly ‘"to the white ground, 

'noilt VbT T, ,t r ,ng ? ? c cffpct of «« " hole would havebeen 

%$£££* “> “» l—l 

W 61.—MUSLIN SCARF PRINTED IN GOLD. 

Manufactured at Kotah, in Ibd poo tana. 

Purchased at £\. 


W 58.—SILK KINKHOU, or WAISTBAND. 

Manufactured at Hyderabad. 

Purchased at £\. 

L* ,l "’ ^metrical arrangement of small 
balanS °" f.v « roun ?» remarkable for the perfect 

bang ju,t aufllcirut i 1 ° Wrr * *"!, 1 >c S T ' ,un< i. the small intermediate spot 
and we i b ' "Aground overpowering the flowers; 

silk. wh.X- Jn^Th l^ ^ ° f *1 " ,m ? Utline of Rteenish-vellow 
'anting a harali or cutting contnJt*'"** ^ * "* gn,Und; ‘ hu * » ,re * 

W 6.1, W 64.—TWO SILK PIECES. 

‘ lauu/acturetlui Hyderabad. 

O&edat i > |.V rftrll . 

I’trip,., ofVnmm-l, £ J ’ W'ld eolour and green.alt. matelv with 
'!> ••-mini,,., T? surrounding the yellow band useful 

the harshness of tlJ ", r B i. M i rn, , r <,rn “ ,nc ntal border on either side: 
Wound appearing , r °" t T t WtU brok * n b ? ,hc fl»ld oolotir; and the red 
wneral “"demeath a. a Jianer arid, greatly to the 

l " ‘ >4) 001,1 "owtrs on a ml ground. As we have Vre no 
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W 55.— WOVEN FABRICS. 


plain band as in the last example, but in the intermediate band flowers 
on an open ground, the introduction of the green is unnecessary, distinct- 
ness being obtained without it. 


W 55.—GOLD AND SILVER BROCADE. 
Manufactured at the Malay Peninsular. 

Observations.—Go\d ornaments on a moroon coloured silk fPj°und. 
The arrangement of the border very perfect and weU d “| r ^ u ^ 
diaper on the centre, with purple, white, and JjUow silk on the inoroc 
ground, heightened With gold, well balanced and effective. 

\V 56 .—GOLD AND SILVER BROCADE. 
Manufactured at the Malay Peninsular. 

Purchased at £3. . • , 

Observation. —The gold well distributed on the red ground. 


W57 W58.-BODICE, EMBROIDERED SATIN; AND BODICE, 
’ EMBROIDERED MUSLIN. 

Manufactured at Cutch. 

Purchased for £\ 1 os. at yublic sale. 

Observation .—The muslin suggestive to lace designers. 


W 59.—SATIN AMBER COLOURED EMBROIDERED. 

Manufactured at Cutch. 

Purchased for £3 13*. 6d. at public sale. . . 

Observation .—Excellent study for arrangement of colour in the several 
ornaments, and in the border. 


W 60, W 61, W 62.—THREE EMBROIDERED APRONS. 

Manufactured at Cutch. 

Purchased at £3 each. 

Observation. —Graceful lines, well-balanced masses, and harmonious 
colours. 

W 63, W 64, W 65, W 66.—POUR EMBROIDERED SATIN 
DRESSES WORN BY PARSES CHILDREN. 

Purchased for—W 63, £2 ; W 64, £i j W 65, £ 1 17»- &/.; Mid W 66, 
£1 15s., at public sale. 

Observation. —Good 8|ieciinens of embroidery. 

W 67, W 68.—TWO EMBROIDERED HOOKAH CARPETS- 

Manufactured at Jatta, in Sindh. 

Purchased at £3 each. , 

Observations. —General arrangement graceful; but the colours mt 
harshly contrasted ; the gold outline surrounding every |»rt of great' ' 
in diminishing this. 


W. 69.—EMBROIDERED TABLE COVER. 

Manufactured at Jatta, in Sindh. 

Pu> chant'd at £ 15. . . 

Observations .—The portions gTa<Tful in design. but 

whole not well combined. The transition from the ornamental 
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W 70.—WOVEN FABRICS. 

to the black ground particularly abrupt; the centre especially is defec¬ 
tive in arrangement. 3 


W 70.—CHINA SILK SCARF. 
Purchased for 18#. at public sale. 

Observation .—A study for quiet richness of colour. 


W 71—CHINA SILK SCARF, WORKED IN GOLD. 
Purchased for jt'l at public sale. 

Observation. The ornament well balanced and equally distributed. 


W 72.—CRIMSON BODINET SCARF, EMBROIDERED. 
Manufactured at Delhi. 

Purchased at j£5. 

Observations .—Graceful arrangement of conventional foliage- the 
colours in the several leaves and flowers well contrasted; the general 
edging of gold and yellow silk, outlining the whole, most valuable. 


W 73.—GOLD EMBROIDERED SCARF. 

Manufactured at Delhi. 

Purchased at £7 14*. 

OAsnra/toiis.—Conventional ornament, well wrought in embroidery. 
' *!}' and ,>an<l8 in the •x>«ler. most harmonious in juxta¬ 
position. 1 he oiien character of the embroideiy, which allows the ground 
to appear through, is most judicious in the treatment. 


W 74, W 75, W 76, W 77, W 78.-FOUR CHINTZ SHAWLS and 
HANDKERCHIEF. 

Purchased for £ 3 Kit. fid. at public sale. 

Observations. Tht-sr articles afford suggestions from their quiet graceful 
simplicity. The distribution of the quantities in the forms and colours is 
excellent. 

r,, inlrks^—^™ VC * **“ " a*P°rt on ” in the Exhibition of 1851, 

-l ife for garment fcbrica, it will generally be found that the simplest 

b “‘ ta ‘ W - Tbc however, both of designer, and 

anufiicturers, have hecn too often direeu-d to difficulty and complication, 
w,. « i to P r ™ lucc the greatest effect with the least possible means. Thus 
weavi'!! thl ’ 1 un,b *' r htocki tt * <1 in printing any pattern, or of colour, in 
un™,k° n S“ ber °f, «rd. requ.r.-d to produce a certain design, dwelt 
,hc rxceUencc of the d«-sign itself, and gaudimws and ugliness 
iiiimS!!** ,f and troublesome in production, rather than beautiful 

oftiMi i ’ Ai simplicity U one of the first constituent* of beauty, it will 
Drintimr ,l|>pCn that * impU * P» ltrnMI •*» ^ the "lost bcsutifol. and that one 
•lifficuiS Z r L***?* } a """ *° ,our> •* in g nod t “ u ‘- trhile every multiplied 
ftir * hrr removed from it. It has before been said.'hat calling 
fabrics: '! ,c J’ rn “ n «"t » » great mor in deigning for garment 

call« UrasAtk ,n ^ l*nr*r nww« of the dress, a sense of what a painter 

dianerocl »r .° r which is only attainable by prat simplicity, by Hat or 

tints of , r aU,M,n ? °* ,ma11 formt * b J ^contrasted li K ht and dart/aoddcUoate 
til*? °* lir! Xhtm9 <,, ® Ctt, t pattern# of many part* arr too apt to offend 
and attmn* "^‘rcuient*, *»d to cause the figure* to stare upon the ground 

fabrics * ItU * m,on lo Wt to the destruction of the true decoration of such 
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\V >79—WOVEN FABRICS. 

-\V 79.—CASHMERE SHAWL. 

Manufactured at Cashmere. 

Purchased at .£55. studied the peculiar characteristics 

Observations. In this Shawl m^be stuuiea tnej variety of colours 

conventional forms are fiUed ,covered m every part: but nowhere 

iS&2£s^2&6£isr 

W 80.—SPECIMENS OF CASHMERE NEEDLE WORK. 

Manufactured at Ijahore. 

SLm“fJ°-Gi?sp'lhnlr<‘f emhroidoy by hand, and very harmo- 
nious in colour. 

\y 81 , W 82 , W 83 , W84.-TOUR PIKCaES OF FIGURED WHITE 

Ik.« & Ik.» Ik. »s 

,i OWrrfl(ion.-Rcmark#bk for the ckfl.iw: of the flowers, sn.l happy 
distribution and proportion of forms to spaces. 


W 85, W 86, W 8/, W 88, W 89.— FIGURED MUSLIN SCARVES. 
’tSETPuSf* fc> W>«. k. W87, ei k, W*■. 

OitppaiHm,-'—Th. pnwefpl flowing line, of the fotUflc in the Hewf enfl. 
and borders, with the general massing of the dowers, and the ju*ti> 
proportioned filling-in of the ornaments, well worthy of study. 


W90-FIFTY PIECES OF RIBBONS OR EDGINGS FOR 
8ARREES. 

Manufactured at Aurangabad and Ahmedabad. 

Purchased at £\2. .. . 

Observations. —Remarkable for the harmony of colour and licauty ot in 
several patterns, and general applicability to their purpose, and inaV 
contrasted with advantage with the modern practice of using for no 
groups of flow'ers, which, however beautiful as copies from nature, 
unsuited, when used imitatively, to decorate such fabric*. 


W 91,—BEETLE-WING INSERTION. 

Manufactured at Aurangabad. 

Purchased at £\, . .» c 

Observations.— Graceful flowing pattern in gold, on a silver groumj; ^ 

leaves of green and ruby well balanced ; the gold edging round tho h*a' 1 
adding much to tbc general brilliancy of eftet, 


lfi 



























W 92.— WOVEN FABRICS. 
W 92.—PIECE OF SILVER^XI^SIJE WITH BEETLE-WING 
Purchased for £2 12 *. firf. at public sale. 

Observation .—Remarkable as showing how even tinsel may become rich 
and decorative by proper treatment. ' 


\\ 93.—PURDAH OR SCREEN FOR AN AUDIENCE HALL 
WORKED IN SILK. 

Manufactured at Moolt&n. 

Purchased at Jt2b. 

OAserra/.ona.-Ve^ beautiful in fonn.and harmonious in the colouring ; 
the white edging round the blue, and the yellow edging round the green 
of great service ; the black also introduced on the bfue. and in the 
flowers, of great importance to the general effect. 

W 94.—LARGE PRINTED FLOOR COVER. 
Manufactured at Ahincdabad. 

Purchased at j£5 10k. 

Observations. —Selected as an example of a quiet, inoffensive treatment 
ot ornament in a cheu> and common material. The general forms, though 
not particularly graceful, are yet well distributed, and the whole when seen 
together are not inharmonious; the im|K>rt*nce of the outline to the 

,r?i, ii n . n8an< or " a "' c , n,a here >* well studied. The introduction 
ot the black is very useful in hannoniaing the various low toned colours 
employed, whilst the white flowers spread Over it relieve it from dulness 
me border in brown, with a dark ouUine, well drawn and massed. 

W95.— SILK CARPET, MANUFACTURED AT CASHMERE. 

Purchased at £30 9s. 

ha^^r r " , ‘r"fi -,,1, f ,,re * ont " ln '““"‘"“ion of quiet richness; the 
harmony of the colours is excellent. Upon the subject of carpets. 

n marks ^ V *’ h “ R * |K,rt on I)cai K n ’Mil the Exhibition of 1851, 

s " ^„™°“ examiaalioo has confirmed a strong feeling as to the great 

meat IT ° f **? *»*« Turkish carpc?,. both in the urrSZ 

g ,— and harmony of the rolours, and the flat treatment ami 
aShfg ° f tnTm ■ TW Turkish carpets are generally designed 

fo ° f ,h, • na,ur »' with a centre" rfhES 

-a fldt toT "^^' 1 "n^ mC cvcn of obscuring the forms, 

tint, as Th<, " Jour ’ «• negative shade* of a medium, or half- 

# » U ’ “K ht and dark, tending rather to dark, with scarcely anr contra* 

pervIdTS!*, *i ,Ue * < ‘ ,nhrr ch »™ rt ‘ r - Three hue. predominate and U^Ty 

colours inoen, r b, .f rnCr " « x * 1 * > rt rich and full in colour. The 

blue Us u lulh! ? ,' nK Up0n Mch 1 °‘ h * r - trr mo«Uy bordered with black, the 
enliven the efl£ T r "7- to . l ,u n>>‘- •«» » fr* "range spot, enhance and 
'ban i„ tbUf^L Si du ‘«" b "“«m <* ™lour m these fabric, is far ampler 
from a |Jo.T„i whlch U ’* h,T, ‘ “"'ictimea a tendency to fbainesa, 

also admit ofTm'T 1 " ° f w,n *\ nru,n,u > “ brown and brown purple; thev 
«>f tile i" imn "^_ tP-** T fW «* «*"•»• ttau the Turkish. TV clour 
balanced with , evrr * w «***»ly dUtribatad, and each tint ao well 

is rich and r, 1 l^» 7 >mp ! < * m a <,nUry ind KAnD0nill «« that the gmend rflrct 
an( l yellow ,rlK * to * dark middle tint it numo!| whim 

,l " irnig • intr.-in, twi t.. <i< fni. th«> Madda) avamBMl «i 

The ‘HuMrat? " arran ^ mrnl «br aonnd baaia of all Ka*rm ornament. 

w »ll illiutr&t«> fK^ Vrn n l***tr * (••* W 97X hi tW>m an Indian mg. and 

h< * * #no «* principle* and the tone of colour contend'd for. A 
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W 96.—WOVEN FABRICS. 


large silken carpet and a smaller one, (the present spc 
Honourable the East In...a Comi-anv are tme examples of the 
iiste which are evidently traditional in the Indian races. 


W 9f>.—LARGE WOOL RUG. 

Manufactured at Ellore. 

Purchased at £9 9s. ^ 

Observation. —See W 95. 


W 97.—LARGE WOOL RUG. 

Purchased at £b. 

Observation .—See W 95. 


W 98.—LARGE WOOL RUG. 

Purchased at £4 15s. 

Observation. —See W 95. 


W 99.—RUG, SILK AND COTTON TILE. 

Manufactured at Madras. 

Purchased at £b 5s. 

Observation .—See W 95. 


w 100.—WHITE TUNISIAN BERN008. 

Purchased at £5. 

W 101.—WHITE TUNISIAN DRESS. 

Purchased at £4. 

W 102.—BLUE AND WHITE SCARF. 

Purchased at ,€\ 10s. 

W 103.—BLUE AND YELLOW HANDKERCHIEF. 
Purchased at 10s. 

W 104.—LARGE COLOURED WRAPPER. 

Purchased at £5. 

W 105.—LARGE GREY WRAPPER. 

Purchased at £b. 

W 106, W 107, W 108.- THREE PIECES OF CARPET. 

Purchasefl at £\ ( 2s. . 

Observation .—'These articles have been selected as useful fur the 
Student in arranging draperies, and also as exhibiting the good taMc am 
true principles which arc found even in the humblest works of the Ara 
tribes. 


W 109.—EMBROIDERED SILK SCARF. 

Purchased at £\2. 

W llO.-EMBROlDERKD SILK SCARF. 

Purchased at £6. 

W 111.—SILK SCARF EMBROIDERED WITH GOLD. 
Purchased at .£10* 

W 112.—SILK SCARF EMBROIDERED WITH GOLD. 
Purchased at £\0. 
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VV 113.— WOVEN FABRICS. 


W 113.—SILK SCARF EMBROIDERED WITH GOLD. 

Purchased at £7. 

w 1H.—SILK SCARF EMBROIDERED WITH GOLD. 

Purchased at £6. 

Manufactured in Tunis. 

Observations .—Remarkable as Rood illustrations of the use of cold; also 
lor the forms of ornamentation, well adapted in their lines and elonca- 
tions for the working in the loom; good distribution of form and 
general harmony of colour. 


w 115.—CARPET FOR HALLS OR STAIRS. 


Manufacturrd in Turkey. 
Purchased at j£10 10s. 


Observations. Remarkable for the harmonious combination of colours, 
uul happy arrangement of conventional fonnB: best exhibiting the treat¬ 
ment proper for carpets, which, serving as a background for furniture, 
however neb, should never be obtrusive: illustrating also the true prin¬ 
ciples of flat ornament for carjjet designs. 


W 116.—EMBROIDERED TOWEL. 

Manufactured in Turkcv. 

Purchased at j£10. 

Observations .—Good arrangement of the general form, and harmonious 
n the colouring: it is also an interesting example of the conventionaliza¬ 
tion of natural forms. 


W 117.—CHAIR COVER. 
Manufaciuretl in Turkey. 

Purchasett at 13s. (U . 

ObsetTation .—Well distributed diaper. 


W 118.—EMBROIDERED SHAWL. 

Manufaetureft in Turkey. 

P^rrhaisd at jf3 10t. ’ 

of oman,fnt l>y hand embroidery, and of 
"i uament woven in the loom. 


W 119.—EMBROIDERED SCARF. 

■ilanu/actiirfd in Turkey. 

’ vrchasetl at .£*3. 

R ^^SrJ;q all>ph> ° f ,r,,rki#h "****^7 rather inclining to 


W 1 JO.— SHAWL 

XM ^ ^ l ' dC1 *** *’*""» ,W 

^hawl yvvli/n •* the moat prrfect specimen of 

metre” in th * l* r *h»«‘d; thrre are 110 threads to the M centi- 

is Harvuonwvn* '» * * n ^ warp: the arrangement of the colours 

Worthy of kit ' , f K^wrral arrangement of the pattern seems hardly 

mer® shiiwU .T* '*k rmr - It ts arranged on the princijile of the Cash- 
nut an J TV 1 " 1 c l”««hon how far the admiration of thcar latter be 
16 ° ^ il *• clear that the end obtained, namelv. 
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121.—WOVEN FABRICS. 

w m. w •^«» A OT*& , S5Sg". UES ' UNi 

Manufactured by Watson. Bell, and Co., 35 and M, Old Bond 
Street, London. 

Material. —Woollen Yam, and Linen. 

tii '^SX£Z!3& 

: smsgfXs aswstp,tfcja 

« the Quality is varied according to the materials used, and the fineness 
« 0 f t J} c stitch employed. The Masulijmtam Stair Larjttt >a made ore- 
« dseW upon thTLme principle as the Axnnnstcr caq^.s, but much jncr 
« and closer in the stitcfi. During the Crest Exhibition, pubhc attention 
« was directed to this articular kind of carpets, in respect of the hannony 
“ of their colouring and their adaptation for general punxiscs. As re 
« ‘ard, price, they are chea|»er than the A minister. By the employment 
“ of native agency. which has been secured by the importers, the greatest 
« facility is rendered for procuring a constant supply, of.any sue. to special 
“ order'; a change also can be effected in the «.louring, so that the) ma) 
“ be adapted to any kind of decorations. -*-M at son, Bell, am • 

Observations. —Examples of carpeting designed on the true oriental 
principle of a flat ground, reliev ed by harmoniously coloured enrichments. 
without any attempt at false shadows or imitations of relief. 


W 123.—KIDDERMINSTER CARPET. 


Purchased at 4s. (id., from J. (>. ( hack. ,, •• 

Observation . —An example of the flat treatment of ornament, well ms- 


tributed. 


W 124, W 125, W 126.—THREE PIECES OF OLI) VENETIAN 
EMBROIDERY. 

Observation. — Examples of graceful renaissance, forms and flat treat- 
ment suitable to hangings. 


W 127, W 128.—TWO SPECIMENS OF MODERN HONITON 

LACE. 

Worked and presented by E. DarvaLL and Co. 

Peculiarities of Manufacture. — 44 The lace trade must have been tor 
“ long time a staple manufacture here, and I apprehend was 
44 pillows with bobbins as at present; it is termed ojr old writer* ' the it } 

“ Lace :* and Foebrooke, the author of the 4 Antiquitie* of England.**, > 
44 4 'Hie bone lace is thread lace and certainly not a modem mnnufnc u • 
44 and it is called bone lace from the liobhinft with which it »* W(,r 
44 being made of bone.’ In oonfirmation of Mr. Foabrookc'a r 

44 to the antiquity and importance of the lace trade 1 find that in *” c j},. 
44 end of the reign of Edward IV. (14H2), and the first year of Richard • 
44 (14H4), Acts of Parliament were passed prohibiting the import 
44 foreign laces into this country. Miss Strickland, in the 4 Live* 0 
44 Queens of England,’ mentions that Margaret of Anjou, the warns* 

44 of Henry VI., who reigned from 1443 to I4fi0, was aasiduous in W/V 
44 to turn the attention of the people of England to commerce and tna 
44 facturrs, esjieciallv those of woollen and sdk. I <laU? the to**** 

44 improvement of the manufacture* from the immigration of th * n 
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w 129.—WOVEN FABRICS. 

« nnw/^A^ 6 G ? w ,9 ountrie3 at the time of the persecutions there bv the 

« So “ml A ofti, h v G To 0r Under 1>hili| ’ 11 • of S P ain ’ about the year 
“ of the KdbS H f 1 "“?* J^ ro te s,ant f ata later period after the revocation 
« ° u I 5*? tz by t 01118 XI ' • ,n the vear 1685, who carried 

u n . a nc ,,l s and * h » manufart >irin K industry into England and other 
„ t , ' P ,OU8 to the immigration from the Low Countries I apprehend 
“ ° f hoe . ,n England "as from silk or coarse thread. but 

.. *‘ t ' ,e ‘'tenders men brought over the finer threads which were spun 

<• m T fr ° m r v T fla *’ and thus the laces of England rivalled those of 
E n ’„° ' alenoe nnea, and Brussels. It must have flourished in 
“ th , e . 8 uct<en i h century, as James Rodge, who died in the 

“ .1 ^hfteenth year of the reign of Janies I.), and whose tomb is 

«. £L churchyard, is called there a bone lace seller; he must have 
<• IT*" ? ’i"'. n °[ sub8ta nce who hail grown rich in his business, as he is 
«WCo dC<1 ^ h “ Ve K1Ve " °° A *° the l>0Or of Hon ‘ton.”— E. DarvaU 


W 129.—OU) POINT BRUSSELS LACE. 

Presented by Mrs. Henry Byno. 


w 130.—BROCADED SII.K VELVET ON GOLD GROUND. 

Purchased of Mr. John \V«bb, at £\ 10s. 


W 131.—CRIMSON AND WHITE SILK VELVET. 
Purchased of Mr. John \N kbb. at 10*., as a specimen of manufacture. 
Observation. —Flat treatment of floral decoration, probably Turkish. 


W 132.—FRENCH CARPET. 

Purchased if Messrs. Jackson and Graham, at 30/. 

on *he Oriental principle; harmonious in the 
general distribution of colour, which is suitable also to it* purttose as a 
carjiet. * * 
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OBSERVATIONS ON SOME OF THE SPECIMENS 01 


METAL WORK. 

By Professor Semper. 


On Ml, M20, M2. 



neutral jade colour, which is very pale, hut always gmuh on the 
scabbard, where it works in unity with the green leaves and the ni ? H 
to contrast the ruby or rather the Oriental red (sang de ba*uf) of the 
flowers, which last are here dominated by this coalition. 

The same alliance lietween the green leaves and the jade coloured base, 
as complementary to the red, is more fully exhibited on the lower part <>t 
the hilt of the sword, where the ground is of a somewhat darker greenish 

tint. ,i 

On the middle compartment of the hilt, however, the same jan 
coloured ground takes another hue, and enters into an alliance With the 
ruby against the green, making thereby the ruby the dominant colour. 

Thus we observe on this beautiful sjiecimcn of Oriental art, variety » n( 
contrast most happily combined with harmony and repose, which result 
has been obtained, first, by a common kev, upon which the whole tone o 
the system of colours has been temjiereci, and, secondly, by the system o 
subordination, which has been carried throughout. 

The first cjuality, harmony, obtained by a common tone of the colour® 
which enter into the system, is one of the great mysteries of beauty which 
unerringly prevail in nature and such works of men as arc simpl c 
expressions of natural artistic feelings. 

Such work are generally tinged by the natural hues of the materials em¬ 
ployed, which hues form the liases and connecting links lictwecn the 
oright colours which enter often into the composition of their or! ^' 
mentation. This may lie seen in the straw and rush carjicU of the 
Oriental, American, and African trilies; in the embroideries upon leather 
and wood-lmrk by the Canadian; in the raw-silk snd cotton tissues < 
Chinese; in the ornaments made with tinged rice; in coloured 
percha ornaments; in the terra cotta vases of the Greek, and in tb 
vases of the Chinese and Indian. 
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OBSERVATIONS ON SOME OF THE SPECIMENS OF METAL WORK. 

Specimens of this kind are extremely interesting for the study of 
colouring, and are very often at the same time good examples of orna¬ 
mental art in general. 

The fine jade vases M 102 and M 103 belong to this sort of ornamental 
industry, and are, with their inlaid stones, nearly related to the enamels in 
question, which seem to be quasi imitations of the natural materials 
which enter into the composition of these works. 

The attainment of that great object of ornamental art, which consists 
in the due subordination of the ornamental parts to the chief impression, 
is not often to be found in works of early periods of art, and seldom 
prevails in Oriental art, which generally suffers from the absence of this 
principle; we see on them flowers and ornaments spread over the whole, 
like net-work. The above-mentioned sword forms, however, a beautiful 
exception, though the hierarchical principle in it seems to be neutralized 
by its double application. 

Egyptian, and more especially Greek ornaments and implements, 
combine these two high qualities, and moreover excel the Oriental works 
in the elegance of their general forms and outlines; it anil therefore be 
extremely useful to have a greater number of antique ornamented works 
for comparison with the Oriental, medixval, and modem articles in the 
Museum. 

The modem works in the Museum are chiefly specimens of the facility 
and skill of the present age in treating materials, but at the same time, 
some of them give evidence of danger to the true progress of art, which 
may arise from their study. 'Hie works of Veehte are worthy of being 
placed at the side of the works of Michael Angelo and Cellini; and the 
vases and other works of Sevres manufacture are lieautiful specimens of 
modem enameling. 

Hie sword M 55 is very well executed, but the ornamental parts of 
the hilt are not adapted to the principal object, and in themselves a little 
clumsy. The hunting knife in the style of the thirteenth century, 
manufactured by Marrel Freres, is a fine specimen of execution in metal, 
but seems to fail in style and character. 

Hu* ainourcr's art is one of those which most require to be sustained by 
*>ld examples; these nevertheless have liecn neglected by modem armourers, 
l>ecau8e their immediate application to modem arms is not so easy, nor 
has it been so much required, as the imitation of old bracelets or broaches, 
or the copying of ecclesiastical candclabras. 

G. Skmpkk. 
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DIVISION H.-METAL WORK. 

ENAMELS ON METAL AND JEWELLERY, &c. 

(All Works classed under Metal Work are referred to by the letter “ M ” 
before the Numbers.) 


M 1.—DAGGER, WITH ENAMELED SHEATH AND HANDLE. 

Manufactured at Scinde. 

Purchased at £20, from the Exhibition of 1851. 

Observations .—The general form of this Sheath will furnish a perfect 
illustration of the principle ever adopted by Eastern nations of always 
decorating their construction, and never constructing decoration. There 
is not a line upon this which could be omitted with advantage. We see 
how the position of the back edge of the knife within, is appropriately re¬ 
cognized externally bv the band ; while the ornaments on either side meet 
on a line over the cutting edge. The rings round the handle are admi¬ 
rably adapted for affording a firm hold in the use of this dangerous 
weaj>on. The ornaments are very elegant in design, and the whole effect 
very brilliant; but it suffers a little from the absence of ruby colour, 
which would have made it more harmonious. 


M 2.—THULWAR OR SWOHI). WITH ENAMELED HILT, 
POINT, AND SCABBARD. 

Manufactured at Kotah, in Rajpootana. 

Purchased at £52 10s. 

Observations .—A snecimen of good design, excellent arrangement of 
form, and liartnony of colour: we may here sec an example of that happy 
art to which Eastern nations have arrived by centuries of refined study 
and experience of adapting the ornament to the form or space to be 
ornamented: this is seen beautifully at the point, at the hilt, and the 
scabbard. The lines of the ornament arc so introduced that thev seem 
to suggest the general form, rather than to have been suggested by it. 
(See M 7.) 


M 3.—THULWAR OR SWORD, WITH ARMLET INLAID WITH 

GOLD. 

Manufactured at Hyderabad. 

Purchased at .£10. 

Observations .— Parts of the ornamentation very graceful, but there is a 
little want of scale lictween the bonier and the dolphins ornamenting the 
^ ntre; this was in some measure less apparent when the scales on the 
fidi, now partly effaced, were licrfect. Tlie two conditions under which 
this is now seen, furnish a good lesson of the use of detail in diminishing 
tbc prominence of one portion of ornament over another, when from 
accidental circumstances it may hap]>cn to be in excess. 


M 4. M 5.—TWO SWORD HANDLES, INLAID WITH GOLD. 
^"nufarturni at Touk. 

purchased for j £'<> 5s. t and .£'4., at public sale. 

Observations .-—(M 4). The general form first divided into spaces, 
uch air then filled in with ornament, very varied, graceful, anu well 































M 6.—METAL WORK, &C. 

M 6* LASCARREE C-™” “ 

Manufactured at Lahore. 

indented^attern on the spear head are very appropriate. 

M 7_A SHIELD, OF BUFFALO HIDE, WITH ENAMELED 

' * * BOSSES. 

Manufactured at Kotah, in Rajpootana. 

itself, though designed on correct j.i-.nciplesiso^ of seaj 
bosses, and altogether not in accordance with them. (See 1-) 

M 8._SHIELD AND FOUR PLATES OF ARMOUR, INLAID 

Manufactured at Putteala. 

‘obsmaitTfvhc patterns well distributed, in true scale with the 
objects decorated, and elegant in composition. 

M9, M 10.—COAT OF MAIL, HELMET, AND PLUMES. 

Manufactured at Lahore. 

Purchased for £26 5s. at public sale. 

Observation. —Purchased for their picturesque utility to the decors 
painter. {See V 9.) __ 

M 11.—DUNGAREE OR BRACELET, ENAMELED, AND NET 
WITH DIAMONDS AND RUBIES. 

Manufactured at Dholepore, in Rajpootana. 

Purchased at £26. _- • r . 

Observations.—' This Bracelet is rather violent in its contrasts of col< i * 
but remarkable chiefly ns showing that even in the netting of their J CUI “j 
the Indian workmen never failed to carry out an idea. 1 h« rubies a 
diamonds are so combined in the setting as to represent flowers, 11 ’ 
and leaves on the stalk, springing right and left from the rose in , 
centre. The arrangement of the enameled birds and flowers on 
inner surface is playful, and of excellent workmanship. 


M 12.—BUNGAREE OR BRACELET, ENAMELED, AND sF;l 

WITH DIAMONDS. 

Manufactured at Dholepore, in Kaj|>ootana. 

Purchased at £\H. . 

Observations.— The arrangement and setting of the diamonds' V. 
elegant; and the blue just the colour which would best set on 
brilliancy of the diamonds. In the enameled pattern on the inside sun* 
the red is rather in excess by reason of the faint colour of the green. 
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M 13. —METAL WORK, &c. 


M 13.—BRACELET, SILVER-GILT AND ENAMELED. 

Manufactured at Kangra. 

Purchased at £6 6s. 

Observations.—This ornament, in which blue, green, silver, and gold 
are nicely contrasted, recals somewhat the necklaces of the ancient Egyp¬ 
tians. The arrangement of the forms is playful; and the position of 
the pendant drops, alternating with the lines of the ornament within the 
bands, so as to avoid any direct line running out of the subject, very 
judicious. 


M 14.—ANKLET, SILVER-GILT AND ENAMELED. 
Manufactured at Kangra. 

Purchased at £4 12 8. 

Observations. —The ornaments on this Anklet are well adapted to the 
different surfaces, the ornament on A tending in its main lines to develope 
length on the surface; while the direction of the ornaments on the surfaces 
11 B, is the best that could be employed for leading the eye onwards 



from the edge; the bands encircling the anklet on either side are prettily 
ornamented with lines calculated to aid the effect; whilst the ornament 
heyond leads the eye gradually into the nortion of plain gold, the gold 
ornament consisting of two serjjents* heads endeavouring to catch swans 
floating on water; had they been tatter executed, the whole would have 
been much improved. 


M 15.-DHALRE, OR GOLD NECKLACE. 

Manufactured ut Tcnasscriiu. 

Purchased at £\4. 

Observations.— 'l*hc way in which the forms arc here massed, gradually 
diminishing in bulk from the inner ring to the extremities, is well worthy 
of study ; the variety of line produced by the |H>sition of the several forms ; 
fhe judicious amount of relief in each, with the elegance of the forms 
themselves, render this Necklace a valuable object for study. 


M 16.-GOLD NECKLACE. 

Manufactureil at Calicut. 

Purchased at £&). 

Observations .—This Necklace, though very taautiful, is much less 
1 perfect than the last; it has less design in it; there is more repetition of 
the same forms, and therefore it is more monotonous; it is formed on the 
upIMisite principle to the last, the lines radiating from the centre, and the 
orins getting larger towards the margin ; hut this is judiciously corrected 
*»y the pattern being more open towards the extremities. 


M 17.—GOLD NECKLACE, DIAMOND CUT. 
Mnnufactured at Calcutta. 

' •"chased at £4. 

Observations. —In this Necklace we ace the advantage of confining the 
,r, Kht parts to the diamond cut surfaces, which, by contrast with the 
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M 18.—METAL WORK, &C. 

dead parts of the gilding, are rendered much more brilliant; the form of 
the ornament is very graceful. 


M 18.—CUP, COVER, AND PLATE, SILVER GILT. 

Manufactured at Hyderabad. 

Observations .--'The form and general effect of this Cup is agreeable ; 
it is remarkable from the simple means by which the general effect is 
produced, namely, the repetition of very simple elementary ionns. 

M 19.—CUP AND COVER, SILVER ENAMELED. 

Manufactured at Lahore. 

Purchased at • _ . .. ... , .. c 

Observations .—This small Cup furnishes a valuable illustration of the 
principles of ornamentation. Each line is exactly what it should be, to 
give value to the surface on which it is placed, and to assist in the develop¬ 
ment of the form ; the ornament at A adapts itself to the spreading form 
of the lip of the cup; the main portion of the neck is defined by the 
ornament B: the lines of the ornament at 1) are 
well adapted for leading the eye down the swell 
of the cup, in its turn agreeably decorated by 
the ornament G, the lines of the ornament helj>- 
ing to carry the eye round it horizontally: how 
perfect, again, are the proportions to it of the 
narrow bands F F, while the eye is led downward 
by the ornament H, to the judiciously arranged 
ornament at the foot, K: the lid of the cup u 
also ecjually well studied. TTie execution of this 
work, unfortunately, is rather coarse, and the 
colours are ill balanced; it would otherwise have 
been a most excellent work. 



M 20.—DRINKING CUP, SILVER-GILT AND ENAMELED. 
Manufactured at Kangra. 

Purchased at j£4 4s. . 

Observations .—The ornament on this Cup is well arranged, and nice!' 
distributed; but the colour is imperfect, requiring purple to balance the 
green. 


M 21.—ROSE WATER BOTTLE, ENAMELED. 

Manufactured at Dholepore, in Rajjiootana. 

Purchased at jtTO. . 

Observations .—The general form of this Rosewater Bottle is grarelu 
and suggestive; we have the root, the bulb, the stalk, and the flower 
conventionalized, sufficiently near to suggest an image to the mind, ye 
in no way attempting to imitate nature. The ornaments are well adapted 
to the forms decorated; and the blue, purple, green, and gold, harmo¬ 
niously combined. 


M 22.— SPICE BOX, ENAMELED. 

Manufactured at Dholepore, in Kaji>ootana. 

Purchased atifll. 

Observations .—This Box is worthy of studr, from the simple y( 
agreeable arrangement of the several parts, each roost appropriate to 































M 23. —METAL WORK, &c. 

office. Although the workmanship is less perfect than it might be, yet 
true art-feeling pervades the whole. 


M 23.—PA UN AND SUPARRKE, OR BEETUL LEAF AND 
BEETUL NUT BOX, IN SILVER, PARTLY GILT. 

Manufactured at Ulwar, in Rajpootana. 

Purchased at £6 10s. 

Observations .—The general form of this Box is rather a conceit, a veiy 
unusual treatment in Oriental works ; but it is remarkable for the elegance 
of the pierced work, and due subordination of the several ornaments 
to each other; it is, however, in several parts, tinged with European 
taste. r 


M 24.—PAUN AND SUPARREK BOX, SILVER OPEN WORK. 

Manufactured at Mirzaporc. 

Purchased at 10s. 

Observations .—This trifle may be studied, as showing the constructive 
arrangement properly decorated : each general form is divided by main 
lines; and these again filled in with other divisions and patterns, pro¬ 
ducing an even tint over the whole, without confusion: every fine has a 
meaning; every bud and stalk can be traced to its parent stem. 


M 25, M 26, M 27, M 28, M 29.—FIVE HOOKAH BOTTOMS. 
Purchased at £2 10*. each. 

M 30, M 31, M 32, M 33, M 34.—FIVE HOOKAH BOTTOMS, 
SMALLER. 

Purchased at £\ each. 

M 35, M 36.—WATER BOTT LE AND BASIN. 
Purchased at £4. 

M 37.—WATER BOTTLE. 

Purchased at £2. 

n M 38.-CUP. 

Purchased at £\, 

n M 39_PLATE. 

Purchased at 15#. 

m 40 .—spittoon. 

Purchased at £\ 10s. 


Purchased at £\. 
Purchased at A'l. 
Purchased at 10*. 


M 41.-SPITTOON. 

M 42.—CUP AND COVER. 
M 4.1_SMALL BOX. 


M 44_PEWTER CUP. 


P'<rchase<t at 15 *. 

^■""Hfactured at Hyderabad. 

tjj ' frrr "tioi u, 'Ilii. collection i. remarkable for grnrial grace of outline; 
Happy .calc of ornament, decorating the surface.; the appropriate- 
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M 45.— METAJj WORK, &C. 

ness of each particular ornament to the position it occupies; and, lastly, 
for the beauty of the ornaments themselves. In M 26 wc « ee *** w»y in 
which the eye is led into the plain black surface, by the open ornament on 
the upper and lower portion of the bell; and, immediately above it, how 
thl small flower running to the left corrects the effect of the ornament 
above it running in the opposite direction. It is strange liow rarel) e 
see this very obvious rule attended to in modem works; yet amongst the 
designs of Eastern nations we never find it neglected. 


M 45.—CASKET. 

Manufactured by Gukytox, 11, Hue Chapon, Paris. 

Material. —Oxydized Silver. 

Purchased at £36. .. . 

Observations.—' Hiis work is especially remarkable for the poetic treat¬ 
ment of the subject, and the spirited execution. The general form w 
good, and the ornaments are well distributed. 


M 46.—CASKET. 

Manufactured by Guryton, 11, Rue Ohapon, Paris. 

Material. —Oxydized Silver, set with Jewels. 

Purchased at £36. . 

Observations. —Notwithstanding the general form is ill adapted, ami 
many portions are out of scale, it may be studied with advantage, as a 
good example of surface decoration. 'Hie execution, also, is very perfect. 


M 47 .—CASKET, WITH BAS RELIEF OF THE SEASONS ON 
THE LID. 

Manufactured by Rudolph 1 , 3, Rue Troncbet, Paris. 

Material .— Oxydized Silver. 

Purchased at £2$. » ' 

Observations. —Remarkable as an illustration of renousst work; and as 
a good specimen of chasing : also, for the variety ami judicious arrange¬ 
ment of the ornament on the surface, and its subordination to the con¬ 
struction. 'Hie feet not recommended. 


M 48.—CASKET. 

Manufactured by Rudolph 1 , 3, Rue Troncbet, Paris. 

Material. —Silver, parcel-gilt. 

Purchased at j£10. 

Observations .— Remarkable for the graceful arrangement of the orna¬ 
ment, and the flat treatment of the surface. A good specimen of chasing- 
'Hie form not commendable. 


M 49.—CUP, WITH LIGHT METAL STAND. 

Manufactured by Rudolphi, 3, Rue Troncbet, Paris. 

Material .—Agate, Crystal, and Gold. 

Purchased at j£60. 

Observations. Remarkable for thr pro]>er use of the metal, illustrated 
in its lightness; for the appropriate introduction of the bulb of crystal, 
and the enameling. 
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M 50. —METAL WORK, &c: 


M 50.—HUNTING KNIFE, REPRESENTING THE LEGEND 

Or SI. II uBERl. Style of the llith century. 

Manufactured by Mahrkl Freres, 27, Rue ChoiaeuI, Paris. 

Material .—Silver and Bronze, parcel-gilt. 

Purchased at .£200. 

Peculiarities of Manufacture.—“Thin magnificent Knife is comi>osed 
“ from the legend of St. Hubert, The figure, in ‘ronde bosse,’ surrounded 
“ by the hounds, forms the handle. The mouth of the sheath is oma- 
“ mented with a large bas-relief, representing the moment when the hunt 
“ is interrupted by the vision of St. Hubert; that is, the apparition of the 

cross on the stag's head. The rich ornamentation and figures were 
“ fr 8 * composed and modelled in wax; then sculptured in plaster; and 
“ finally moulded in metal and chiseled. The blade is of the finest steel, 
“ forged with steel hammers, and the moulding creased or hollowed by 
“ the hand with a graver. This knife is the original ”—Marrel Freres. 

“ The Jury would fhrther mention a very beautiful silver Hunting Knife, the 
hilt of which represents St Hubert standing within a niche: the cross is orna¬ 
mented with a fox at bay, defending itself against several dogs: upon the chape 
of the sheath is a handsome bas-relief, representing the conversion of St Hubert* 
aud lower down is a hunting trophy. The execution of this Hunting Knife 
leaves nothing to be desired.’ —Jurors Report on die 23 d Class of the Exhibition 
of 1851 . 

Observations .—Remarkable for the fine art workmanship throughout; 
the arrangement of the form, duly considered with regard to utility; 
knowledge and feeling in the modelling; good chasing, and a genentf 
|M)ctical feeling well worthy of study. 


M 51.—VENETIAN VASE. 


Manufactured by Marrel Frkrkh, 27, Rue ChoiaeuI, Paris. 

Materials. —Silver Gilt and Blue Enamel. 

Purchased at j£100. 

<t Peculiarities of Manufacture.—' “The body of this Vase is embossed by 
nand ; the arabesques creased or hollowed by the graver, and then filled 
32™ en amcl, and vitrified in a moufle or furnace, used for the purpose 
‘ Ihe figures in round bosae, and bas-reliefs, are moulded from models 
„ KSP*™ ,n wax J they are then chiseled, and afterwards fixed in the 
(htterent compartments prepared to receive them. The stones are 
grenats. This vase is the original."— Marrel hYtres. 

Observations.—Very elegant and playful in the general form, and well 
xecutea ; the enameled ornamentation, though rather thin in character 
and m parts not well distributed, is beautifully drawn. 


M 52 -SILVER CUP. Renaissance Style. 

Manufactured by Marrkl Frkrkh, 27, Rue ChoiaeuI, Paris. 

‘latenals. Silver, j»arcel-gilt. with rubies, emeralds. grcnmU, and 



Purchased at £J2. 
it eculiarities of Manufacture.—* 
M ° n * ^the. 'I*hc cover is oma 
„ m u*ical instruments. These l 






















M 53.—METAL WORK, &C. 

M 53.—SNUFF BOX. 

Manufactured by Marrel Frkrf.s, 27, Rue Choiseul, Paris. 

Material. —Silver, parcel-gilt. 

ITmLI If "'Manufacture.-^ Tiis elaborately ornamented Box 
« femesents hunting ami fishing, with their attributes, 1 he principal 
« medallion is moulded in silver, from a model in wax, then soldered on 
“ the d lid of the box, and afterwards chiseled. The other medalhoMMld 
« ornamentation are champs leve, with a graver, and chiseled. 

^^Observations .—Remarkable for beauty of execution; the 

of the ornament; and the judicious subordination of the relief of the 

various parts. ___ 


M 54.— LAVABO, FOR ROSEWATER (ARABIAN). 

Manufactured by Marrkl Frerks, 27, Rue Choiseul, Pans. 

Material. —Copper, silvered. 

^Peculiarities rf Manufacture.— “ This Ewer and Basin are embossed, or 
« formed on a model in wood, by the aid of a lathe. 1 he ‘» rnament ® , ' < ^’ 
“ which is of very superior workmanship, is executed entirely by the hand, 
“ with a chisel, after the manner of the Arabs. —.. of 

Observations. —Although remarkable as an example of flat trttatment ot 
the surface in articles of utility, and of decoration subjected to the «n- 
stniction, it is inferior in carrying out this idea to so many works of 
a similar kind to be found in the Indian collection; the merit it pos¬ 
sesses in this way is due to its imitation of similar utensils in use in 
the East. 


M 55.—SWORD. 

Manufactured by Froment Mkurick, 52, Faubourg St. Honore, Paris. 

Material. —Steel blade, and oxydized silver handle. 

Purchased at j£32. . rn __ 

Observations. —This is a copy of the sword presented to (icneral 1 "“J* - 
gamier by the City of Paris, and the price is therefore independent of tne 
first cost of the modelling, &c. The handle of this sword very clotfan 
in design and j)crfect in execution ; it is worthy of remark how well tne 
ornament, and the principal figure esj>ecially, are arranged, so as not o 
obstruct the hand in use. 


M 56.—SEAL, CHASED. 

Manufactured by Froment Mkurick, 62, Faubourg St Honors, Pans 
Material. —1 ron. 

Purchased at Jt7 • , * 

Observation.— Remarkable for the perfection of the chasing, and t 
elegance of the inlaid ornament. 


M 57.—BRACELET. 

Manufactured by Froment Mkurick, 62, Faubourg ,St. llonor^, 1 ans« 
Material.— Oxydized silver, parcel-gilt. 

Purchased at jfc\3 10#. , _ 

Observation.— Remarkable for the cxoellrnt workmansbip, as » c *' 
illustration of a style, and a good specimen of jiarrtd gilding. 
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M 58. — METAL WORK, &C. 
M 58.—BRACELET. 

Manufactured by Fromrut Meukice, 52, Faubourg St. Honors, Paris. 
Material .—Oxv dized silver, with enamels. 

Purchased at «jc18. 

Observation .—Elegant in design, and skilful in execution. 


M 59.—INLAID DAGGER. 

Purchased at £\2. 

M 60.—INLAID PERFUME BURNER. 
Purchased at «£*4. 

M 61.—INLAID CANE-HEAD. 
Purchased at .£1 10*. 


Purchased at £3. 


M 62.—INLAID BRACELET. 


Manufactured bv J. Roucou, 21, Rue de Paris, Belville, Seine. 

Observations .— Remarkable for the treatment of the inlaying, as speci¬ 
mens of good execution, and of decoration subjected to the construction 
and use. The inlay of the ornament on the sheath of the da^trer 
beautifully drawn and executed. 


M 63.—SHIELD. 

Manufactured by Lkpauf. Morn Kit, 11, Rue Richelieu, Paris. 

Designed and executed by Yechte. 

Material.— Iron. 

Purchased at £220. 

Observations .—Remarkable for its fine style ; the combination of figure 
and ornament; the subdued surface treatment; the variety of the ornament; 
the w °rkmanahip ; and as a specimen of rejioussd work in iron. 


M 64 -INLAID METAL INCENSE BURNER. 

Purchased at £29 10s. 

M 65.—INLAID METAL VASE. 

Purchased at £2\. 

M 66.—INLAID METAL CUP. 

Purchased nt £3. 

Mamfactured by J. FalloIsp., Liege. 

jj (l Aerials . — Iron, and silver. 

( e( yliarities rf Manufacture. —“These articles arr of wrought iron: 
« j eir * or m8, as well as the damascene ornaments with which they are 
« m,p atcd arc in the renaissance style. This kind of damascene work is 
“ l 11 (, ^ rr8 ^° ln that of the antients in its soliditv, and in offering 
“ varuT h) artists in metals, being applicable to an infinite 

“Th» 0 ) J crt8: the relief is stronger, and the effect more striking. 
“ iud * x r am P' C8 *clrctcd must be looked upon only as studies, but we mav 
“ W ,r oni . them of the effect which mignt be obtained on a larger scale. 
“ ° ‘owing is the process used in this work. In the indentation made 

“ or d .? ^ ra ). er a hevel hi formed, greater or less according to the largeness 
“ fopn! he ornament. The chisel, which is used with a hammer to 

“ f on hlfd, should be held inclining inwards from the leaf which 
“ j n aj ( ' r nrn ament. ’Hie plain fillet should have a bevel on both sides. 
“ is im) 6 * nf ^ pn t i* formed by pointing. into which the silver wire 

“ Very f ' <M hy means of a small hammer, lliis indent is formed with a 
jr ,lt P°* n t kept inclined, with wh.ch the ground of all the parts 
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M 67. —METAL WORK, &C. 

“ «,a tta tSkZ'&of ™* "”' k “> to ">“" r 

“**r- 

graceful, but the ornamentation not very well distributed. 

m67 ._tazza and ewer, in enamel, on blue ground. 

Purchased at <£80. 

M 68.—LARGE EWER, IN ENAMEL, ON BLUE GROUND. 

Matfatt^ed Tthe National Manufactory of Porcelain and Stained 
Glass, Sevres, Paris. 

Material. —Blue enamel, on copper. . , - „ 

Observations. —Remarkable as illustrations of u process, and of an art, 
of high character, little practised in England as connected with man - 
factures; also for the treatment of the enamels, the beauty of execution, 
and for the great delicacy of treatment of the light and simile contrasting 
strongly with the coarser clfects of which our designers are so fond. 


M 69.—ENAMEL OF THE HEAD OF ST. MARK. 
Manufactured at the National Manufactory' of Porcelain and Stained 
Glass, Sevres, Paris. 

Material. —Enamel, on iron. 

Purchased at £‘M. 9 

Observation .—Remarkable as an example of the treatment of enamel, 

in. a large manner, useful for decorative purpose*. 


M 70 .-ORIENTAL AGATE (TP. 

Manufactured by Morel and Co., 7, New Burlington Street, I*ondon. 

Materials .— Oriental Agate, pure Gold, standard Silver, and 1 carls. 

Purchased at £210. . . , r .. 

Peculiarities of Manufacture.—' “This work, which is m the style ot tut 
“ 16th century, represents in detail the most advanced stages to which t e 
“ various processes employed had attained at that period. 1 he cup t** 
“ formed from a piece of Oriental Agate, cut expressly for the article* 
“ Idie figures in full relief; the leaves ami enameled ornaments are all o 
“ pure gold; tlie foot only is silver gilt. This work of art was mat c 
“ entirely by hand; no part whatever having l>ccn cast, 'Hie time occu* 
“ pied in making the setting, that is, the reuousnt work, chasing, engraving* 
“ and enameling, was about 28 weeks of one person. 'Hie cutting ^ 
“ hollowing the cup, about 30 days of one jierson.”— Morel and Co. 

“The principal object of the Jury's approbation is the rich untl bandsonu 
series of chalices and cups of various kinds, in precious materials, oinamc ,ltt 
with enamels, exhibited by Messrs. Morel & Co. ... AU these 
are enameled with superior taste.”— Jurors Hr/tort on *23</ ClatM of the 
bition of 1851. 

Observations. —Very elegant in design, and beautiful in execution ; th< 
enameling especially perfect; it is further remarkable us u specimen <■> 
repousse work in round boase; an art of which Mr. Morel claim# t° Jl 
the reviver. 
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71. —METAL WORK, &C. 

M 71.—LARGE SILVER CHALICE. 

Purchased at £45. 

M 72.—CHALICE, WITH HEXAGONAL BASE. 

Purchased at j£30. 

Manufactured by J. Hardman and Co., Great Charles Street, Bir¬ 
mingham, from designs by A. W. Pugin, Esq. 

Material.— Silver, Parcel-gilt, and enamellea. 

Peculiarities of Manufacture .—“ These Chalices were made entirely by 
hand : the bowls being beaten up from circles of sheet silver, the knops 
tt ^ leet being also raised by hammering; the lower parts of the feet 
(t uerc made in sections, and soldered together; the patterns upou them 
were then chased. Chalices in this style, during the mediaeval period 
„ were principally executed by the Florentines, whose works have been 

4 carefully studied, in order to produce this kind of metal work/’_ 

Hardman and Co. 


M 73.-CHALICE, WITH HEXAGONAL BASE. 
Manufactured by Skidmore and Sons, Coventry. 

Material .—Silver enamelled, and parcel-gilt. 

Purchased at jfc'.'K). 

<( Peculiarities (f Manufacture .—“ This Chalice was designed by the Manu- 
« !u CtU » rer ’ fr ° m the ff old8miths ’ work the 15th century, and illustrates 
u beautiful decoration with champ l^vd enamel, and niello in use at 
4< | hat . penorl. On the hexagonal base are subjects representing angels 
bearing the symbols of our Lord's jmssion, on a floriated ground. In 
the application of the enamel, the surfaces arc carved; and into the 

I M ♦ itfutiAAS e/v ▲ 1 _t 1 mi i . • « 


interstices so iirodu 
by niello and anal 


duced, the enamel is fused. The decoration of surfaces 

- analogous processes, was in use at an early iieriod, as 

4 , J lent ^ned by Pliny • while the casket of silver, enriched with niello. 
M 101,0(1 Rt R°mc, in a ruin near the Rsquiline Gate, was of the 1 th or 5th 
„ centu 7 *• its use was continued by artists in metal during the succeeding 
„ ^tunes; the origin (in the middle of the 13th century) of taking im- 
Prions on paper from the metal engraved, to prove its fitness for 
«, JJ; c< * lv, ug the niello, is ascribed to the Florentine goldsmith, Maso 
^ nnigucrra: this ornamentation by niello subsequently fell into disuse; 
« 80 I? uc ‘ l 8 °» until lately, to be unknown in England. It is here 
„ •PP ,,C «* imposed after the process employed by Benvenuto Cellini, to 
illustrate its beauty as a decorative urt.—Skidmore and Son. 

on 7}* 72, 73.-Remarkable for the beauty of the forms 
fk t! ” e ’J car y of the ornamental portions the whole being subordinate 
4 i. l,8c ^ or w bich the articles are intended ; also as fully exemplifying 
1 rra l lT ient of silver work by the tnediirval goldsmiths. 


M 74.—SILVER FLAGON. 

^ Lamukrt an(J Rawlings. 2, Coventry 

Material, —Silver, parcel-gilt. 

Purchased at ^12^ Hs. 

«» °/ Manufacture.—" This Flagon measures 12 quarts, and is 

“ 7 dwf C i J" hci K ht rt mm<lc frnm sheet or flatted silver. 

“ Hni* a • ?• ’ rr in ounce than standard silver, in order to produce a 

“ silver • ? ^lotir. 'Hie )xm or body was made from a circle of 
“ raised V 11,e " ln alamt 1-Witli of an inch in thick liras, and 

“ Th<* hammered with steel hammers on steel anvils, lyr the hand. 
“ the m 4 k WM t,,rnc(1 up from sheet ailvrr in a evlindrical form; while 
I* ou "-piece was raised out of the same kind of silver as the boss or 


c 2 
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M 75.—METAL WORK, &C. 

•• which the chasing or embossing t-mk four weeks, and the parcel-gi mg 
“ th. general form and 

the delicacy and subordination of the ornamental portions. 

M 75.—SUGAR BASIN. 

Purchased at *3 10s. ^ _ BUTrER COOLER. 

Purchased at £4. ^ 77 ._ S ALVER. 

Purchased at £& 

M 78.—ANTIQUE FLAGON. 

Purchased at £5 10#» . T> . » 

Manufactured by Gough, 11, I arade, Birmingham. .. , ... 

nhelation* _Remarkable as examples of form, duly considered with 

regwd to utility; of ornamentation, subordinate to the construction ; and 
of a light treatment of metal work. 

M 79.— CANDLESTICK TO HOLD NINE LIGHTS. 

Purchased at £ 9. 

M 80.—CANDLESTICK TO HOLD SIX LIGHTS. 

Purchased at £ 7. 

M 81.—CANDLESTICK TO HOLD FIVE LIGHTS. 

Purchased at £6 10#. . c . n; 

Manufactured by J. Hardman and Co., Great Charles Street, Bir¬ 
mingham. 

Material. —Bras:?. . 7() 

Pecxdiarities of Manufacture. —“ The various parts constituting M iJ 
" and M 81, are of cast-metal, filed and riffled up to make a clear surface ; 
“ then fitted, and rivetted or soldered together, and afterwards polished 
“ and lacquered. In M 80, the branches are of drawn tulie brass beaten 
“ into pattern; the other parts being of cast-metal, finished as described 
“ in M 7 { .) and M 81.’ "—Hardman and Co. 

Observations. —Remarkable as specimens, in the style of anticnt brass 
work, of a flowing character of ornament, well suited to the purpose; and 
the material in which they arc made. 


M 82.—FLOWER VASE. 

Manufactured by J, Hardman and Co., Great Charles Street, B> r ' 
mingham. 

Material. — Brass. 

Purchased at £\. 

Peculiarities of Manufacture. —" 'Hiis Vase is made of a piece of sheet 
“ brass, formed into a cylinder, and the prints soldered up; it is then 
M beaten by hammers into a quatrefoil sha|)e. and afterwards polished. 
“ and tinned inside, to enable it to resist the action of water. It is then 
“ painted with a device, suitable to ecclesiastical or domestic purpose 1 * 
—llardman and Co. 

Observations. —The shape is good; and the ornamentation iu accord¬ 
ance with sound principles. 
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M 83. —METAL WORK, &C. 

M 83.—IRISH BROOCH. 

Purchased at £2 65. (>d. 

M 84.—IRISH BROOCH. 

Purchased at £\ 11s. Gd. 

M 85.—IRISH BROOCH. 

Purchased at 18s. 

Manufactured by West and Sox. 

Material. —Oxvdized Silver, partly pit. 

Peculiarities of Manufacture. —“ brooches of a similar character to these 
were in use in Ireland at a very remote period, and the manufacture of 
t them was brought to great perfection during the Pagan era of its his¬ 
tory ; they appear to have reached their zenith at the commencement of 
“ the Christian period; to have gradually declined with the Arts, and 
eventually to have fallen into disuse. After lying dormant for centu- 
ries, they were rescued from oblivion only by the modem Curators of 
{ the 1 rinity College and Royal Irish Academy Museums; and, until 
“ within the last three years, their utility was unknown to the public, to 
“ which the, in most cases, enormous sizes of the originals, probably con- 
41 duced ."—Messrs. West. 


M 86.—IRISH BROOCH, TARA PATTERN. 

Purchased at £\b 15s. 

„ M 87.—IRISH BROOCH. ARBUTUS PATTERN. 

Purchased at £A 14s. Gd. 

M 88.—IRISH BROOCH, UNIVERSITY PATTERN. 
Purchased at £2 10#. 

M 89.—IRISH BROOCH, KNIGHTS' TEMPLAR PATTERN. 
Purchased at £2 10#. 

Manufactured by G. and S. Waterhouse, 25, Dame Street, Dublin. 
Material. —Oxvdized Silver, partly gilt. 

<« *rT ara P rooc ^* # M 86, i® 80 called from its living found near the 

u 1 ,ira * * n the county Meath, August 1850. r The entire frame and 

u l ),n made of white bronze. 'Hie front, back, and edges are highly 
t( °J' na niented, the fonner with countersunk designs in tillagree on gold 
„ tatter with designs cut out of the solid and strongly gilt,— 

#< the whole amounting to 76 patterns. Tic ornaments, which arc very 
fi P^jhar, arc extremely minute, and formed with the greatest inathe- 
“ 2? a f. Ica ^ ac curacy, and correspond with the illuminations in the Book of 
„ hells, an ancient Irish manuscript (in Trinity College) of the fifth 
“ j? n ^ UI 7» bribed to St. Collumkille, the first bishop of Meath anti 
„ 'The original of this Brooch was found by a poor woman, and, 

u passed through two or three hands, caine into the possession 

ot the manufacturers." 

u • J?* e ‘ Arbutus ’ pattern, M 8/, originals of which are in the College, 
w the onlv one with both sides alike." 
u "7° * \ diversity,‘ M 88, is the only elaborately pierced one known; 
!: tata* 8 its name from the College." 

« l e bright®* Templar * Brooch, M S<), in the Royal Irish Academy, 
cc . ound in the ruins of an antimt hospital of the order of Templars, 
cc At . oniainham, in the county of Dublin. It is a beautiful siiccirocn of 
Waterhouse* W Tazza * Brooch is the type.” —G. and S . 

ant ’T ,r Brooches; having been copied 
treatm 11 * n ? 0< tal* on a larger scale, they have suffered sotnrwhat in the 
nati, nCn *r° f ^details; but they well exhibit the principle of subordi- 
form to utility, and of tfcc ornament to the surface decorated. 
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9Q.-METAL work, &c. 

M 90 M 91, M 92, M 93, M 94, M 95, M 96, M 97, M 98.-WORKS 
M 90, M “1, M ^ art in ELE ctRO-PLATE. 

E„,k»to», Ma~k. »dCO r .S 

srrf^sTiJK»*»3*-« 

^90-An Electro-Plated and Parcel-Gilt Candlestick. 
Material.— German silver, electro-plated, and pit. 

of^Manufacture .—“ The base upon which thc s.her ,s 
«« deported consists of an alloy of nichel, copper 

.« 8 ii er ) cast in sand moulds, and afterwards plated and pit by the tlectr 
“ nrocesses By the discovery of these processes, every vancty of article 
<« [ hat can be produced in silver is now obtainable as plated by this method 

~ , »h«~,prior .» 1MJ<k. **»' lh '3SV£ 

“ goods could only be made from sheet copper, with a surface ot .1 

‘ attached &mlynponrt^^AT BR UlsI1 (suitable for a sideboard, centre 

ornament), representing a battle of Amazons. 

Purchased at £6 6s. .. , X r 

The original ascribed to Cellini, but (? by \ echte). 

M 92 — A Fruit Plate, composed of rich arabesque work. In the 
centre is a figure of lazzaroni, carrying a basket of fruit. 

Designed by G UN K el. 

Purchased at £\2 12s. 

93 . — A Plate, representing the days of the week. 

Composed by the Due de Luynes. 

Purchased at £3 3s. 

94 . _An Alms Dish, a reproduction of a mediaeval work, with has 

reliefs, representing the Parable of the Prodigal Son. 

Purchased at £U) 10s. 

\1 95._A Copy op the Celebrated Cup, the original of which is 

in the British Museum, and is the work of Benvenuto Cellini. 
Purchased at £\2 12 8. 

M 96. —A Bronze Vase, Ivy. The original was discovered st 
Pompeii. 

Purchased at £3 15s. 

M 97.— A Bronze Cup. Hie subject represents the Apotheosis of 
Homer, and was discovered at Herculaneum. 

Purchased at j£3 15s. 

M 98.— A Rosewater Dish, a reproduction of a fine example <> 
mediaeval workmanship, a copy of which is deposited in the Museum o 
Paris. The has reliefs on the l>order represent Minerva, Astrology, 
Geometry, Arithmetic, Music, Rhetoric, Dialectics, Grammar. In 1 
centre is a figure of Temj>erance, surrounded by the four Element*--A » 
Karth, Fire, Water. The outer border has lieen rrmodellcd, ami 1 
whole of the chasings elaborately restored. 

Presented by Messrs. Klkinoton and Mason. 

Peculiarities of Manufacture “ 'Hie above sjiecimcns of Klcctro 
“ tion are well calculated to illustrate the advantages and resources of 1 
u process, as great economy for the reproduction of works of high art m®) 
** be specially noticed in the two examples numbered M 91 and M 91. 

** original cost of these would lie from £\W) to j£200 for each piece: 

44 reproductions, in all respects equal to the original work, may be obtain 
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M 99. —METAL WORK, &C. 

exclusive of gilding, &c., almost at a nominal cost. These specimens, 
“ and generally those pieces which have the subject matter in has relief, 
“ are deposited into permanent moulds, taken from the original work by 
“ the same process; and from a single mould a large number of copies 
“ may be obtained, as in the process of printing. 

“ Other pieces, such as the Cellini Cup, and Vases, also all subjects in 
“ alto relief, are obtained by the use of elastic moulds, which readily admit 
“ of being removed from the most difficult and delicate pieces, and into 
“ which tne metal is deposited, with somewhat greater cost, but not with 
“ less advantage than in w’orks of has relief. 

“ By either process, the artist is not limited to size. The large doors 
“ of St. John .Baptist, at Florence, or a vase of equal magnitude, could be 
“ produced with little difficulty, in a single piece, and with equal advantage 
“ a nd perfection to the miniature specimens forming the present Collec- 
“ tion .”—E Iking ton. Mason , and Co. 


M 99.-A SELECTION OF FRENCH CASTINGS IN METAL. 

Purchased for the School of Design in 18-45. 

M 100.—JADE BOX, HEART-SHAPED, OPENWORK. 

Manufactured at I ah ore. 

Purchased at .£20. 

Observations. —Although the general form of this Box is rather com¬ 
mon place, yet the mode in which it is filled up renders it a fit object of 
study. How valuable is the gold rim round the border on either side! 
without it, from the monotonous colour of the jade, it would have lost 
half its charm. 


M 101.—JADE BOX AND LID. INLAID WITH RUBIES AND 
EMERALDS. 

Manufactured at I^hore. 

Purchased at .£24. 

Ofaerra/ion*.—'ITic general form graceful, and the jewels happily 
arranged. Gnat additional value is given to the colour of the rubies by 
the introduction of emeralds in the border. The gold setting of the 
jewels, in the form of leaves, very suggestive. 


M 102.—JADE BOX AND LID, INLAID WITH RUBIES. 

Manufactured at I*horc. 

Purchaseit at .£42. 

Observation. In this prettily ornamented Box the gold is well dis- 
jnbuted, and the rubies well placed, and just sufficient in quantity to 
W’monize with the colour of the jade. 

M la3 —JADE CUP, INLAID WITH RUBIES AND EMERALDS. 

■] , ' lnu /arlured at I-ohorc. 

Purchased at jf20. 

ornai* rrr . n,IO " , ~ l1,c K < ‘ nrr * 1 form of Cup ia Krurrful, the carved 
Th* • i . at t am * bottom most appropriate, and perfect in scale. 

fJJ ** not so good ; although rich and lively, it is rather stringy; 
i few P ma,n ■P**** not well distributed. Hie rubies also arc in excess: 
is mo, T ndds would have added greatly to the effect. The handle 
•nggestivc, hut the idea coarsely worked out. 
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M 104.— METAL WORK, &C. 

M 104.—ENAMELLED GOLD NECKLACE. 
Purchased of Mr. Chaffers, at £9 9s. 


M 105.—SILVER GILT ARMLET. 
Purchased of Mr. Chaffers, at £4 4s. 


M 106.—ENAMELLED CUP AND SAUCER. 
Purchased of Mr. Chaffers, at £2. 


M 107.—BRONZE BUST OF POPE ALEXANDER VIII. 

The Property of Mr. John Webb. 

M 108.—BRONZE BUST OF POPE LEO X. 

7 he Property of Mr. John Webb. 

Observation.-- These two works are in a grand style of portrait sculpture, 
and very fine specimens of bronze casting and chasing. 

M 109.—ITALIAN BRONZE KNOCKER. 

Purchased of Mr. John W ebb, at £2\, 

Observation. —Purchased for its artistic treatment, and for its art as 
a work in metal. 

M 110.—CAST IRON BROOCH FROM BERLIN. 
Purchased of Mr. D. Born, 20, Southampton Street, Strand, at 4s. Gd. 

M in.—CAST IRON BRACELET FROM BERLIN. 
Purchased of Mr. 1). Born, at 4s. Gd. 

M 112.—CAST IRON BROOCH FROM BERLIN. 
Purchased of Mr. D. Born, at 2f. Gd. 

M 113.—CAST IRON BRACELET FROM BERLIN. 
Purchased of Mr. D. Born, at 5 s. Gd. 

M 114.—PAIR OF CAST IRON EA RINGS FROM BERLIN. 
Purchased of Mr. D. Born, at 6i. 

M 115.—CAST IRON BROOCH FROM BERLIN. 
Purchased of Mr. D. Born, at 3#. Gd. 

Observation .—Purchased as examples of fine casting in inctal. 


M 116, M 117.—TWO PEWTER PLATES. 

Purchased at 5s. each. 

M 118.—PEWTER PLATE. 

Purchased at 7s. . 

Observation. —Specimens of the cheap ornamentation of the siatc* 11 
century applied to such works. 
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M 116, 117. —METAL WORK, &C. 

M 119.—HALBERT INLAID WITH GOLD. 

Purchased of Mrs. Moore, at £\ 10s. 

Observation.— As a specimen of flat decoration of metallic surfaces. 


M 120.—ELEVEN SPECIMENS OF ELECTROTYPED PLANTS. 
Presented by Captain Ibbetsox. 


M 121.—MEDAL BY ALBEIl DURER. 
Presented by Mr. Henry Cole, General Superintendent. 
















































DIVISION III— POTTERY * 

(All Works classed under Pottery are referred to by the letter “ P ” before 
the Numbers.) 


P 1, P 2, P 3, P *4.—FOUR BLACK WATER BOTTLES. 

Manufactured at Ahmcdabad. 

Purchased at 10*. each, from the Exhibition of 1851. 

Observations .—These rude water bottles possess great elegance of 
outline, and have the ornaments very appropriately arranged upon them. 
1M is perhaps the most perfect in this respect, the spiral scoring or 
indent on the bulb is admirably adapted to give value to the curve, as also 
are the leaves on the upper portion or handle. 


P 5, P 6, P 7, P —FOUR WATER BOTTLES. 

Purchased at Is. Gd. each. 

P 9.—HOOKAH BOTTOM. 

Purchased at 2s. 

P 10, P 11.—TWO CUPS. 

Purchased at Is. each. 

Observation .—The same principles of ornamentation that exist in the 
more valuable and important works, may be found in these trifles. 


^ P 12.—BROWN WATER BOTTLE. 

Purchased at 10s. 

Observation .—Very elegant in form, and the ornament, though rudely 
executed, very well distributed. 

P 13.—COOJAH OR WATER GOG LET. 

Manufactured at Sourabaya, in Java. 

Purchased at 5s. 

Oftserra/iott. — Remarkable for the simplicity of the outline, the 
drinking ** ^ ncAr ulout ^» useful in giving a firm hold whilst 

P u - p >5. P W. P 1". P 18, P 1!), P 20.—EARTHEN WATER 
BOTTLES AND CUPS. 

Manufactured in Indit. 

' 1‘rchased at 1*. c«rh. 

'^n ation .—Remarkable for simplicity and grace of outline. 


andr . U WOn * “a/popay, potter's earth,—is used in France 
*n\ Z ! miny 111 * ffvficric term for all kinds of Pottery ; but there seems hardly 
is a« re ^* on f° r substituting this new word for our own Kiiglinh one, which 
* 84 comprehensive. 
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p 21.—POTTERY. 


P 21 .—GILT CUP. 

Purchased at 3 s. 

Observation.—The ornament, though rudely executed, elegant. 


P 22, P 23.—TWO PAINTED COOJAHS OR WATER GOGLETS. 
jManufactured at Kotah, in llajpootana. 

Purchased at 2s. 6d. each , 

Observation .—The general outlines of these jars are graceful, and the 
ornament very well distributed and appropriate, but the colours rather 
showy and harshly contrasted. 


P 24.—VASE—“ LA GLOIRE.” 

Manufactured at the National Manufactory of Porcelain and Stained 
Glass, Sevres, Paris. 

Material. —Bisque. 

Purchased at <£79 45. , 

Observations .—Remarkable for the elegance of the general form; and 
the delicate treatment of the coloured decoration, exhibiting the limit of 
light and shade applicable to pictures jminted on round surfaces. 


P 25, P 26.—'TWO VASES. 

Manufactured at the National Manufactory of Porcelain and Stained 
Glass, Sevres, Paris. 

Purchased at P 25, £2\ 17*. fid. 

P 2b, £7 55.10 d. 

Observations .—These works were selected for their excellence of work¬ 
manship, and not for the design. P 25 is a mode of ornamentation hardly 
practised in this country, which, with proper treatment, is capable of 
producing beautiful and simple effects. I 1 26 exhibits a style and execu¬ 
tion of workmanship in gilding from which the gilders in our Potteries 
may derive a useful lesson. 


P 27.—BOTTLE, ORNAMENTED WITH IMITATION JEWELS. 

Manufactured by J. Copeland, 260, New Bond Street, London, and 
Stoke-upon-Trent, Staffordshire. 

Purchased at £\3 Is. fid. 

Observations .—Remarkable for its rich surface decoration, and as a 
specimen of excellent modem manufacture, but the “ body ” should not 
be wholly covered. 

The ornamentation of this bottle appears to have been copied from a 
plate in Mr. Richardson’s work on Ornamental Design. 


P 28, P 29, P 30.—ASSIETi’E MONTE, DESSERT PLATE, AND 
CREAM BOWL. 

Manufactured by Minton and Co., Stoke-upon-Trent. 

Purchased at P 28, Assiette Monte, £36 15#. 

P 29, Dessert Plate, £3 13#. fid. 

P 30, ('ream Bowl, £\2 12#. 

Peculiarities of Manufacture .—Union of Parian and Soft Porcelain: 
successful turquoise colour. Examples of the high state of English 
Pottery; similar to the Dessert Sendee presented by the Queen to the 
Emperor of Austria. 
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P 31. —POTTERT. 


P 31, P 32, P 33, P 34—FRIEZES. 

Manufactured by Minton and Co., Stoke-upon-Trent. 

Purchased at £5 12s. 6d. or 7s. fid. per foot. 

Peculiarities of Manufacture. —“ These Friezes are in the style of Lucca 
“ deUa Robbia. They are suitable for architectural decoration, but such 

an application of this kind of pottery has lain dormant since the 

“ sixteenth century. It was revived last year by Mr. Minton ” 

Minton $ Co. 

Observations .—Remarkable as a very successful application of terra¬ 
cotta to the external ornamentation of buildings, where colour may be 
introduced, jierhaps, without deterioration by weather. The style of 
these specimens is of a late period; but it is obvious that it is equally 
applicable to friezes more perfect in design. 


TILES FOR WALLS OR STOVES. 

p 35 

Purchased at £ 1 17s. fid., or Is. 3 d. per tile. 

P 36. 

Purchased at .£1 13s. 9d., or 2 s. 3 d. per tile. 

p 3 ^ 

Purchased at £2, or 2 s. fid. per tile. 

P 38. 

Purchased at £\ 17s. 6 d., or Is. 3 d. per tile. 

P 39. 

Purchased at j£l 17 s. fid., or Is. 3d. per tile. 

P 40. 

Purchased at £\ l?s. fid., or Is. 3d. per tile. 

P 41. 

Purchased at .£3 -Is., or Is. ]>er tile. 

P 42. 

Purchased at £\ 17 s. fid., or Is. 3d. per tile. 

P 43. 

Purchased at £\ Os. 10 c/., or Is. lid. per tile. 

P 44, P 45, P 46.—SLABS FOR FIREPLACES. 

Purchased at £\ 5s. each. 

P 47—SLAB, WITH GREEN AND WHITE MOSAIC PATTERN. 
Purchased at ^1 I*. 

p 48—SQUARE TILE. BLUE AND WHITE MOSAIC, PATTERN 
„ FROM THE ALHAMBRA. 

Purchase<l at Is. 2 d. 

I’49—SQUARE TILE, LIGHT ANI) DARK GREEN MOSAIC. 
Purchased at Is. 4d. 

P 50— SQUARE TILE, CRIMSON AND GREEN MOSAIC. 
Purchased at 7 s. 

« j. rcM b«nVi>j of Manufacture. —" The Tiles for Walls, and Slnlw for 
u are made under Prosser’s Patent, by the compression of 

“ aTn ri < ; A P™*'**** superior to the plastic fnrtnod for such articles, 

u A " c ? arc produced with a truer and more even surface, and at les« cost. 
«* Uj J * 10 slabs and tiles are flrrd, they are printed by a process rearm- 
ln K block printing, which was patented a few years ago by Mr. Minton, 
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P 51. —POTTERY. 


« in conjunction with two London printers. The process has been ap- 
« plied to the decoration of almost all kinds of pottery. The Stove liles 
« are from designs by Mr. Pugin : they also are made from powdered clay, 
« and afterwards enamelled in the style of the ‘Della Robbia’ ware.’ — 

Minton and Co. . , . . ... , . , 

Observations. — Remarkable as a revival of a beautiful, clean, and 
economical wall decoration, antiently in general use; the patterns being 
all formed of conventional floral and vegetable forms geometrically 
arranged without relief or fictitious shadows, perfectly carry out a consistent 
decoration for a flat wall. The raised tiles are intended for the casings of 
stoves either in domestic or ecclesiastical buildings; when heat is to be 
emitted, the grounds are pierced. A great number of fine examples of 
antient work of this class are yet to be found in Germany and the Lqw 
C ountries. Nuremburg is still rich in such stoves, covered with tiles, in 
relief, and coloured like those that have been selected. 


P 51, P 52.—TWO FLOWER-POTS. 
Purchased at £4 and j£2, each. 


P 53.—DESSERT PLATE, PAINTED FESTOONS OF ROSES 
AND CORNFLOWERS. 

Purchased at ,12 125. Gd. 

P 54.—DESSERT PLATE, PAINTED FLOWERS, CUPID IN 

CENTRE. 

Purchased at £2 2s. 

Manufactured by Minton & Co., Stoke-unon-'lYent, Staffordshire. 
Observation. —Specimens of the state or painting on porcelain in 
England in 1851, at the prices named above. 


P 55.—SOUP PLATE, IN CRIMSON AND BLUE. 
Purchased at 2s. 

P 56.—CHINA PLATE, IN CRIMSON, BLUE, AND GREEN. 
Purchased at Is. Hd. % . ' 

1> 57 .—EARTHENWARE PLATE, IN CRIMSON, BUFF, BLUB, 
AND GREEN. 

Purchased at Id. 

The designs by Mr. Puoin. 

Manufactured by Messrs. Minton Sc Co., Stoke-upon-Trcnt, Stafford¬ 
shire. 

Observation.—Specimens of the state of manufacture, 1861. 

P 58.—CUP AND SAUCER, OF OLD DRESDEN PATTERN 
Presented by Mr. Minton. 

Observation s.~ The Cup and Saucer were manufactured at Meissc* 1, 
and were sold in a plain white state, as is evidenced hr the mark being 
cut through. The painting and decoration, consequently, is not genuine 
but must have been added after the purchase. 


P 5‘J.— CHIMNEY PIECE. 

Manufactured by Messrs. Vikkbknt, Toulouse. 

Material. —Terra Cotta. 

Purchased at JL&O 14*. Gd. (Th« whuleaalc i.riot, cicluaive of 
and Customs’ duties.) 
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P 60. —POTTEBY. 


Observations. Although this Chimney Piece has many defects, several 
parts being out of scale with the rest, and meaningless in their application, 
yet it is recommended for study as showing much good modelling, and’ 
careful attention to the details, many of which are very graceful. It was 
the finest example of the application of TerraCotta in the Exhibition, and 
was purchased under very favourable circumstances. 


P60.—A SELECTION OF SPECIMENS OF PAINTING ON 
PORCELAIN, FROM SEVRES. 

Purchased for the School of Design in 1845. 

Observations. These are useful, as showing the state of modem French 
painting on porcelain, and of French pottery, but are not to be recom¬ 
mended for any other qualities. In respect of the design, especially in 
the plates, it is simply imitative painting, ill placed as being concealed 
when the plate is used. 


„ I’ 61, P 62.—TWO CHINA PLATES. 

Purchased at 5s. each. 

P 63.—CHINA PLATE, 

Purchased at 7s. Gd. 

„ p 64.—BLUE PANKIN PLATE. 

Purchased at .‘Is. 

P 66.—CUP, SAUCER, AND COVER. 

Purchased at £4. 

P 66.—CUP, SAUCER, AND COVER.—JAPANESE EGG-SHELL. 
Purchased at 10*. 


„ P 67.—CUP AND SAUCER. 

Purchased at £2 10*. 

p 68, P 6».—TWO CHINA BASINS. 
Purchased at 3*. each. 


Purchased at j£\ 
Purchased at 5*. 


P 70.—CHINA JAR. 

5*. 

P 7L—ENAMELED CUP. 


Purchased of IIkwktt & Co., IS, Fenchurch Street, 
is I" the preceding examples direct imitatiou of nature 

avowed, and the suggestions of nature arc conventionalized. Careful 
wntion is |mid to distribution of quantities; to form, as in P 68 and 

'' ! “i n i 10 9° ,our ' ** in th« others. In P 64 the ornament is pleasantly 
“fanged to suit the form. * y 


P 72. P 73. P 74.—THREE INDIAN JARS. 

Purchased at £2 10*. 

ordin»7 t ’ 0, '""i , Rwn * r l“l > l* for their graceful outline, and the eqh- 

ordination and flat treatment of the ornament. 


P 76—PORCELAIN DISH. 
Purchased at £\ Is. 


MANUFACTURED 

BURG. 


AT FURNTEN- 


P 76 — MUO. LANDSCAPE AND FRUIT. 

"uuyactani at Worcester. 

1 “ r chased at J£\ 1*. 
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P 77. —POTTERY. 

p 77 —VASE, COVER, AND DISH. 

Manufactured at Worcester. 

Purchased at £ 1 10s. 

P 78 .—INKSTAND, PIERCED EARTHENWARE. 

Manufactured in Holland. 

Purchased of Mr. Chaffers, at £\. 

P 79.—ANTIQUE GLAZED EARTHENWARE CUP AND 
COVER. 

Purchased of Mr. Chaffers, at 10s. 


p 80.—FLEMISH EARTHENWARE JUG. 
Purchased of Mr. Chaffers, at 15s. 


P 81.—FLEMISH EARTHENWARE JUG. 
Purchased of Mr. Chaffers, at 10s. 


P 82.—“ LONGBEARD ” EARTHENWARE BOTTLE. 
Purchased of Mr. Chapfers, at 15s. 


P 83.—EARLY ENGLISH JUG. 
Purchased of Mr. Chaffers, at 12s. 


P 84 to P 92.—OLD DUTCH EARTHENWARE. 

A part of the celebrated collection of the late Joan D’Huyveter of Ghent. 
Purchased of Mr. Farrer, Wardour Street. 

The descriptions extracted from the catalogue of sale. 

P 84.—EWER. 

Purchased at £20. 

" The belt or flat band in the middle of the lx>dy represents the 
“ seven electors of the empire, half length, each holding his scutcheon ; 

towards the handle, in the same l>elt, are two other armorial medallions; 
“ a t the top of the neck is a fine muzzle of a lion, the open lij>s of which 
“ admit the introduction of a ring. The remainder of the ewer is also 
“ decorated with circles and ornaments, sunk and in relief, which conduce 
to make this Ewer one of the most elegant productions of the ceramic 
" art of its date.” 

P 85.—EWER. 

Purchased at £18. 

“ Phe belt, adorned with twelve has reliefs, represents the history of the 
chaste Suzanna in six subjects, coin j Mined of a crowd of figures and 
repeated twice. It bears this subscription : 1>H is dei schone historia 
van Suisanna int Korte citgesneiden anno 1584 Engel Kran. Th c 
“ ^ord ‘eitgesneiden’ (engraved), would lead us to supi>o*c that thin is 
the name of the engraver; we Ixdieve, however, it is that of the potter. 

“ 1 ne neck is filled by four verses in three lines, the form of tnc cha¬ 
racters and tne dialect of which denote a very high antinuity, and 
which are evidently copies from another inscription.” 




























P 86.—EWER. 


P 86.—POTTERY. 


Purchased at <£20. 

“ In the middle of the body are found represented emblematic figures : 
“ grammar, dialectics, rhetoric, arithmetic, music, geometry, astrologvj 
“ faith, charity, hope, justice, prudence, and temperance. Between the 
“ figures we read: Wan (wenn) Got wil so ist mein zil; (God’s will is 
“ for my good,) and below: Mestre Balden memricken pottenbecker 
“ wonede zo den Korren in Leiden gedolt. The remainder of the belt 
“ is filled with two medallions containing the arms of England.” 

P 87.—EWER. 

Purchased at .£10 10$. 

“ The body entirely covered with true lovers’ knots stamped, with the 
“ exception of an oval bas relief nlaced in front, and representing the soul 
“ of Lazarus taken up to heaven by his good genius. In the exergue is 
“ found the name of the potter, Jan Baldems, and the year 1596. The 
“ glaze is a deep azure blue. The height, cover included, 36 inches.” 

P.88.—EWER. 

Purchased at £3 10$. 

“ In front, William III. King of England represented in medallion. The 
“ remainder of the body is covered with branches of flowers and fruit. 
“ Colour, blue, brown upon a greyish ground. Cover. Height, 29 inches.” 

P 89.—EWER. 

Purchased at £2 10$. 

“ Entirely grey.” 

P 90.—EWER. 

Purchased at £ 2. 

P 91.—EWER. 

Purchased at £3 10$. 

P 92.—EWER. 

Purchased at £2. 

Observations .—P 80 to P 92. Whilst these w’orks have l>een purchased 
to form part of an historical series of manufactures, they ore w'orthy of 
study for their characteristic ornament, which is always subservient to the 
general form; and in some of the specimens for tne agreeable tone of 
colour obtained on their surface. 


P 93.—BROWN JAR WITH LIZARD. 

Purchased of Messrs. Hkwktt A Co., at £10. 

Observation .— Purchased as a specimen of manufacture, and for the 
colour of its surface. 


P 94.—NANKIN BLUE PORCELAIN LAND MARK. 
Purchased of Messrs. H kwktt A Co., at £3. 

Observation .—Purchased as a sj>eciinen of manufacture. 


P 95.—DISH (SEA GREEN). 

Purchased of Mount. II KWKTT A Co., at 15$. 

P 96.—WHITE CRACKLE JAR. 

Purchased of Messrs. Hkwktt A Co., at £\ 10$. 

P. 97.—MANDARIN JAR. 

Purchas'd of Mount. Hkwktt A Co., at £2. 

( Observation I’ P 96, P 97 purchased as MhW *»f'modern 

" “nesc manufacture. 




















































DIVISION IV.—GLASS. 

(All Works classed under Glass are referred to by the letter “G” before 
the number referred to.) 


G 1, G 2.—TWO GLASS VASES. 

Manufactured in France. 

Purchased by the School of Design in 1845. 

Observations .—Specimens of French Art workmanship, but not example* 
tor imitation in the design. 


G 3.—PAINTED GLASS. 

Subject .—The Virgin and Infant Saviour, with a Chorus of Angels 
Designed and painted by Beranger in 1843, and executed at the Royal 
Manufactory at Sevres in 1844. 

Purchased by the School of Design in 1845. 

Observations. —See the remarks appended to G 4. 

Ihis Glass is a specimen of rare excellence and skilful execution. It is 
pictonally composed ; with great artistic knowledge ; is well drawn; the 
expression appropriate and well considered; with much sweetness and 
jeauty in the heads. The composition of colour and of light and sha¬ 
dow is broad and harmonious, and its execution of the most finished 
character, as a picture; but, considered as a specimen of window-glass 
painting, and judged of by that standard, it is erroneous in principle, as 
having entirely a pictorial treatment instead of an ornamental one. For 
K painting should consist of flat tints of colour, without shadow, which 
must be out of place in that which is intended to t ransmit light through 
?; yet here we see not only shadow on the flesh and draperies to express 
l0 . ri wi i w ^ ole are darkened into masses of shadow, in conformity 

with the laws of pictorial comjiosition; while on the same principle, some 
°f urajHirica are purposely rendered semi-opamie: the forms are stip- 
lhed into rounilness like a miniature, and the light, instead of being 
>• obtained from one side. The details are merely 
mutative, without any attempt to conform the treatment to the utility of 
i e ! nate j™l. The picture—tor so it must lie called—is surrounded by a 
order of ornament, tainted by the same false principles. It not only is 
cun-opaque, and imitates relief by light and shade, but represents metal; 
cmg a scroll-ornament chased in silver, and parcel gilt, 
inun C ^ in( i! ow from Nuremberg, less purely pictorial, contains, however, 
imitJ*- , •* me principles. The figures are skilfully painted 
*L • lons V* pictures of the age of Lucas Cranach, affecting, moreover, 
cttn* 1 ^ 0 r actions ant * contorted forms of that period; the ornament 
ami 16 ♦ arthiUsctur,il . atonc ornaments in light and shadow and relief; 
Wan 0 ne cano iy» which could not stand without support; while the 
ol erv ^ colour suited to the decoration of glass have not been 

art on u- u f nccet#it J Pouring out the false principles of decorative 
on ilpa W UCh r ** Wo . r k # have ^* en designed, becomes the more needful 
Undoubted) execution and other high merits which they 
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O 4 _SPECIMEN OF STAINED GLASS, EXECUTED IN 

GERMANY. 

G5 G 6 —TWO COMPARTMENTS OF STAINED GLASS, 

’ EXECUTED AT NUREMBERG. 

Purchased by the School of Design in 1845. 

Observations .— # . , 

“ As is the case with all other manufactures and fabrics, so it is with painted 
glass: the question of utility, rightly considered, will lead us to some knowledge 
of what is most suitable in its treatment as a decoration. Glass was introduced 
into the numerous windows of Gothic architecture to temper the glare of light, 
and to serve in a manner as a blind, by preventing the direct entrance of the 
sun’s rays, and also to shed that solemn religious light which so well accords 
with the 7 sacred mysteries of religious worship. The mosaic glass 
artists of the 12th and 13th centuries was most admirably adapted for this 
purpose: being composed of many small pieces of full and pure tints, with little 
white glass, the rays of the sun were broken and dispersed, the light lowered in 
brilliancy, and the whole effect was homogeneous, nch, and solemn, sufficient 
light being still permitted to enter for the performance of the religious services 
of the church. Even compositions of figures were subject to the principle that 
regulated the whole: the figures w ere small, so that the colour of their draperies 
and accessories might be broken up into many pieces to the same equal distribu¬ 
tion as in the ornamental parts of the window. It would seem, indeed, that the 
painter did not intend to simulate a picture, but rather to symbolize a sacred to x 
or thought, and the figures, therefore, were not so much pictorially arranged, as 
composed with extreme monumental simplicity ; thus they not only partook o 
the general effect of the window, but the attention of the spectator, impressed 
with the solemn yet beautiful light, was, at the same time, filled with the holy 
thought conveyed by the subject, without being distracted by too great an 
individuality of parts. The representation of shadow, strictly speaking, was 
not admissible, the composition consisting only of flat forms of the greatest 
simplicity. For this, even, there would seem to be just reasons: the light being 
transmitted through the glass to the spectator within, shadow would appear to be 
anomolous and out of place, since the illumination in such a case emanates from 
the figures themselves; moreover the simplicity of the shadow less forms vas 
better suited to impress the eye from the distance at which such works must 
necessarily be viewed. Such would seem to be some of the principles which 
ought to regulate, and which in the best times did regulate, the design for 
painted glass. An entirely different view of the art has however sprung up with 
its revival, and has obtained many advocates, especially on the continent. It 
has been felt how greatly art has advanced in the hands of the historical painter 
since the time spoken of: that the principles of composition, of foreshortening, 
of perspective, of light and dark, and of the arrangement of colour, then quite 
unknown, have been discovered and developed ; that drawing, then its infancy 
and unaided by knowledge, has now arrived at maturity ; and that science has 
given us power over the materials which they possessed not, and enabled us to 
conquer difficulties which they considered insuperable ; and it is asked why the 
painter on glass should not avail himself of all these advantages, to perfect hn» 
art, and render it as pictorial as the works of his brethren. By artists who 
entertain these views the surface of the window is treated almost ns a canvass 
would be: the forms of the figures are large, even as the size of life*. t ' lt ‘ 
draperies are massive, and the head* painted with great imitative skill and com¬ 
pleteness. Clair-obseur and perspective are Studied, and foreshortening and 
pictorial attitude* in the figures supply the place of the monumental and Statuesque 
delineations of the earlier artists ; in fact, everything is done to treat the window 
as a picture. 

“ To the advocates of this style it may be objected, that a picture is specially 
intended to address itself to the mind und imagination only, while painted gia^ 
lias a reference to use also; and that, apart from this consideration, each and 
every art lias its own mode of rendering nature- not necessarily implying dci'fp m 
tive or complete imitation; thus, for instance, the art of the sculptor i* 11 
generalized imitation of form, and even the painter of high art does not desire 























G 7. —GLASS. 


to make his picture deceptively imitative, but listens with impatience to the 
remarks of the ignorant, who are apt to praise his work for this quality above 
others proper to it which they do not understand. An outline of Flaxman’s 
mis the mind with a perfect sense of beauty and with the fulness of a poetical 
idea, surely, then, the flat and simple treatment of subjects in glass-painting if 
such treatment is requisite for its utility and most in consonance with its other 
qualities, may be found sufficient to give as complete an expression to the pictorial 

^c^raifon n'e^T “ ** material and of such works require.” 


Purchased at Gs. (id. 
Purchased at 4s. G d. 


G /.—MILK EWER. 
G 8.—WINE GLASS. 


G 9.—FLOWER VASE. 

Purchased at £\ Is. of John Mortlock, 250, Oxford Street. 

Obmvations .—Examples of treatment of Glass vessels on correct prin¬ 
ciples. The natural form of the vessel is preserved, as it has been 
produced by the operations of blowing. 


G 10.—A PRESSED AND CUT CHAMPAGNE GLASS. 
Purchased of J. Siiarpus & Co., at 2s. 

G 11.—ENGRAVED GLASS AND COVER. 

Purchased of Mr. Chaffers, at (is. 

G 12.—GERMAN BOTTLE, VARIEGATED. 

Purchased of Mr. Chaffers at .‘Is. 

G 13.—PAINTING ON GLASS (CHINESE). 

Purchased of Messrs. IIewktt & Co., at jt'l 10s. 

G 14.—OLD ORNAMENTAL GLASS BOTTLE. 

G 15.—ENGLISH GLASS JUG OF THE XVIII. CENTURY. 

Purchased of Mr. Brown, at 10s. 

/serration .—G 10 to G 15, purchased ns s|iecimcns of manufacture. 


G 1G.—ENGRAVED GLASS AND COVER. 

Piirchasrd of Mr. Hale, Ramsgate, at CIO. 

, srrro/ U>"- -A remarkably fine specimen of early German enirravinir 
on « las »- The town represented is Breslau. 
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DIVISION V—FURNITURE AND UPHOLSTERY, 
WOOD CARVINGS, PAPIER MACHE AND 
JAPANNED WARES. 

(All Works classed under this heading are referred to by the letter “ F” 
before the numbers.) 


FI, F 2, F 3, F 4, F 5, F 6, F 7, 
QUERED BOXES, PRESENTED BY 
MAJESTY. 


F 8, F 9.—NINE LAC- 
HER MOST GRACIOUS 


These Boxes were manufactured at Lahore, and were presented to the 
Queen by the hast India Company. Her Majesty has been graciously 
pleased to pive them to the Museum. 

Observations .—They are remarkable for sobriety and fulness in the 
ornament—for elegant distribution of the masses—for due regard to the 
constructive arrangement of the ornament—and are particularly valuable 
for their illustration of correct principles to our manufacturers‘ of Japan 
and lacquer works. 

Mr. Redgrave in his “ Report on Design ” observes :— 

“ The simple lacquered work of India may afford an example for the orna 
mentation of papier machtf. The purely ornamental treatment of the forms and 
their elegant flowiug lines, with the agreeable manner in which both gold and 
colour are dispersed over the surface, is a lesson of richness without gaudiness 
worthy of the attention of the manufactures of papier mache: and when it is 
remembered that this ware is of the commonest and cheapest character, it serves 
to show that vulgar forms and bad ornament are not necessarily connected with 
cheap manufacture.” 


F 10, F 11, P 12, F 13.—FOUR CIRCULAR JAPANED BOXES. 
Manufactured nt Sindh. 

Purchased fo^-F 10, 16.. 6d.; F 11, 16*. 6d.; F 12. 1U j F 13. 11. 
public sale. 

Observation .—Specimens of Eastern ornamental woodwork of a cheap 
sort. 


F 14.—STATE STICK, PAINTED AND GILT. 
Purchased fbr £2 4#., at public sale. 


D , F 16.—MUSICAL PIPE. 

Purchased at 6s. 

vhlnt SerVa i^ m9 ‘ ^ om P arc this article with any European toy of similar 
exhih f; i* U menU ** ver 7 amiarcnt; it is most interesting, as 
mu i 1 ”7 the very rudeness of the execution of the ornament, how 

it Th ^ feeling must have existed in the humble workman who made 
ofth ** **7 ln w uioh the ornament expands gradually, as the diameter 
and ki! 1 * ,nrT ***es, Mid the artistic arrangement of the small border, top 
d ****>"», ^ WOfihy of mwk 


66 































F 16. — furniture, &C. 

F 16—WRITING-BOX AND STAND, PAPIER MACHE 
PAINTED. 

Manufactured at Rohilcund. 

or a. on— W* ond 

monious arrangement of colour. 

F 17.—JEWEL BOX, SANDAL WOOD, CARVED. 

Manufactured at Mangalore. 

ornaments. ugh rich -d 
covering the whole of the surface, arc stnctlv subordinate to the con¬ 
structive forms, and do not interrupt the leading lines ‘daptatwn 

of the ornament to the various mouldings and Hat surfaces, is iadmira y 
and fancifully felt. This box is a lmrfect study for the correctness of 
principle exhibited in all its parts. It is highly elaborate, yet quiet and 
simple. 

F 18.—WORK BOX, SANDAL WOOD, CARVED. 

Purchased for i.i 18»., at public sale. . , 

Observations. —Ornament subordinate to the constructive forms an 
adapted to them. Rich but flat treatment. 


F 19.—WRITING BOX, CARVED EBONY. 

Manufactured at Rohilcund. 

Purchased for £2 10#. at public sale. 

Observation. —Ornament well arranged. 


p 20.—PAPER RACK, SANDAL WOOD INLAID. 

Purchased for £3 10#. at public sale. , 

Observat ion.— Example of mosaic, formed of silver, ivory, and ebon). 


F 21, F 22, F 23.—CARD CASE, EGG CUP, AND FAN, SANDAL 
WOOD CARVED. 

Purchased for jCI 18#. at public sale. , 

Observat ion.— In F 2\ the distribution of the ornament presents a 
treatment, so as not to interfere with the use. In all these articles 1 
ornament is made subordinate to the general form. 


F 24.—CARVED CABINET. 

Executed by A. Barbktti, Sienna, and exhibited in the Exhibit * 00 
of 1851. 

Purchased at j£400. ,. 

Observations.— Notwithstanding the defects in the upper part ot ^ 
piece of furniture, arising from a great mixture of styles, ami the 
carving of the figures in the lower |>art, this was one of the finest work 8 
its style and class in the Exhibition, its general design, the ornamen 
arrangement of the several parts, together with the extreme beauty * 
refinement displayed in the details, combined with the skilftd e3ffCU Sa e 
of the ornament, render it moat desirable as an object of study. 1 
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F 26.— FURNITURE, &e. 

subordination of the ornament to the constructive forms is especially 
commendable. 


F 25.—GOTHIC BOOKCASE, OR CABINET. 

Manufactured by J. G. Crace, 14, Wigmore Street, Cavendish Square, 
London, and exhibited in the Exhibition of 1851. 

Material .—Oak and Brass. 

Purchased at .£154. 

Peculiarities of Manufacture. —“ This Cabinet is in caned oak. The side 
“ compartments are paneled and carved in rich tracery. The centres are 
“ filled with open brass-work, to admit a view of the objects placed within. 
" These compartments are divided by can ed and moulted muntins ; and 
“ surmounted by a foliated brandishing, interspersed with shields bearing 
" monograms and deuces. In this piece of furniture the construction is 
“ made the element of the design, and the carving of this construction is 
“ worked from the surface.”— J. G. Crace. 

Observations. —Remarkable as a piece of furniture in which the construc¬ 
tion has been carefully considered, and the decoration confined to the 
enrichment of the necessary sj>aces and framing, in the true style of the old 
work, where ail ornament was strictly subordinate to the construction; 
and the locks, hinges, and other metal furniture were made ornamental 
portions of the whole design. 


F 2r>, F 27.—TWO SPECIMENS OF INLAID WOODS. 

Manufactured by Marcbllin, 40, Rue Basse-du-Ram part, Paris. 
Purchased at £\ Is. 9 d. each. 

Observation. —Remarkable for the beauty of the execution. 



- 


F 28.—SPECIMENS OF FRENCH INLAID WOODS. 

Purchased by the School of Design in 1845. 

Obsercation. —In some of these examples the mosaic is so laid as to give 
the expression of light and shadow, which is reprehensible. 


F 29.-JAPANESE TRAY, PAPIER MACHE. 

Purchased of Hewitt & Co., 18, Fenchurch Street, at 5s. 
Observation.—Very simple in the ornamentation, affording a useful 
lesson in the use of Mother of Pearl in Japan ware. 


F30.-J.YPAN TEA CADDY, PAPIER MACHE. 

Purchased of IIkwbtt A Co,, 18. Fenchurch Street, at Jt\ 10f. 
Observations. —Modem Indian manufacture, after the old patterns, rich 
and effective. Ornament subordinate to the forms and use. Good example 
°f workmanship at the price. 


F 31.—JAPAN TRAY. PAPIER MACHE. 

rchased of IIkwktt A Co., 18, Fenchurch Street, at 5#. 
Observation. —Subdued ornamentation. 
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F 33.— FURNITURE, &C. 


F 32.—TEA CADDY, PAPIER MACHE. 

Manufactured by Jennens & Bettridge, Halkin Street West, Bel- 
grave Square, and presented by them to the Museum. 

Observation. —English manufacture somewhat after the Indian prin¬ 
ciple, effective, but the harmonies of colour might have been better. 


F 33.—PANEL, PAPIER MACHE. 

Manufactured by Jennens & Bettridge, Halkin Street West, Bel- 
grave Square, and presented by them to the Museum. 

Observation .—Example of the successful repetition of Japan work in 
England. 


F 34.—CARVED BOX. 

Purchased of Mr. John Webb, at £\ 10*. 

F 35, F 36, F 37.—THREE CARVED OAK RENAISSANCE 
PANELS. 

Purchased of Mr. John Webb, at £5 each. 

F 38.—SMALL PIERCED PANEL, AFTER LUCAS CRANACH. 
Purchased of Mr. John Webb, at £3. 

F 39.—ARABESQUE PANEL WITH PROJECTING HEAD. 
Purchased of Mr. John Webb, at £\ 10*. 

F 40.—GOTHIC PANEL. 

Purchased of Mr. John Webb, at £\. 

Observation. —Purchased as excellent specimens of executive caning in 
wood, and for their value as examples of ornament. 


F 41.—OLD VENETIAN FRAME, CARVED AND GILT. 
Purchased of Mr. John Webb, at £4. 


F 42.—RED SOOCHOW LACQUERED BOX. 

Purchased of Messrs. Hewett & Co., at £2. 

Observation .—A specimen of Chinese workmanship. 


F 43, F 44.—TWO LEAF BOXES. 

Purchased of Messrs. Hewett & Co., at £\. each. 

F 46 —JAPANESE WRITING DESK. 

Purchased of Messrs. Hewett & Co., at £3. 

F 46.—JAPANESE TRAY. 

Purchased of Messrs. Hewett Sc Co., at 16s. 

F 47.-LACQUERED WORK TABLE WITH IVORY FITTINGS. 
Purchased of Messrs. Hewett & Co., at £ 12. 

Observation .—As specimens of modern Chinese workmanship. 















































F 48.—furnitom, &c. 


F 48.—CHAIR IN PAPIER MACHE. 
Purchased of Messrs. Jennens & Bettridge, at £2 10*. 


F 49. WORK BOX, PAPIER MACHE, INLAID WITH MOTHER 

OF PEARL. 

Purchased of Messrs. Jennens & Bettridge, at £3 

wa^ 7 a !i <m T F48 ’J 49, J 8eleCted J M Kn « Ush specimens of japanned 
ware, good workmanship ; decorated on just principles and with greater 
simplicity than has heretofore been the case in this manufacture. 







































DIVISION VI-VARIOUS. 

CONSISTINGOFWORKS IN IVORY, HORN, AND BONK, MIXED MATERIALS, 
BASKET WORK, AND MARBLE. 

(All Works classed under Various are referred to by the letter “ V 99 
before the number.) 


V 1.—IVORY CARVING, REPRESENTING HINDOO MYTHO- 

LOGY. 

Manufactured at Doorgah. 

Purchased for £22 1*., at public sale. 

Observations.^ The chief sjiecimen of Ivory Carving exhibited by the 
hast India Company. The flat sculpturesque ornament of the back- 
ground forms an admirable contrast to the figures in front; and, in 
accordance with the Oriental principles, is duly subordinate to the chief 
object, which is the display of the Hindoo deities. 

V 2, V 3, V 4.— INKSTAND, PAPER WEIGHT AND KNIFE. 

WHITE MARBLE INLAID WITH AGATES 
Manufactured at Agra. 

^Purchased foi^-Inkstand, £\9 ; Paper Weight, £3; Knife, ^1, at public 
Observation .—Specimens of Oriental Mosaic work. 

' 9 —SADDLE CLOTH, BRIDLE, CRUPPER, AND ACCOUTRE- 
MENTS FOR MATCHLOCK. 

Manufactured at I Lahore. 

Purchased atjfciOO, from the Exhibition of 1851. 

with Zw a t^'- JVh ** ,irticle ? ve 7 remarkable for the perfection 
tn which the ornaments arc distributed over the space they are employed 

ITi C t C0n r e * 1 f‘ le rrlstive values of ground and ornament most iierfect. 
cnlWi ® r ?,n thr 8a(,c,,c cloth 19 onc of the ha PP iwt compositions in the 
ball^- ° f , ^ c , omamcnt we graceful, and the masses well 

danced. (See M 9 and M 10.) 

V 10.—QUIVER, AND POUR PIECES OF MATCHLOCK 
ACCOUTREMENTS. 

■Manufactured at Jodhimir, in Kajiiootana. 

I'jrchuied at £C>. 

mnZZ al i° n :rV' f * e Brticlc * «« remarkable for the adaptation of the 
c nts to the forms they serve to decorate. 

v 11.—PUNKAH, OR NATIVE FAN. 

* y fuctureil at Jodhporr, in ILg|K>otana. 

oZ ch(lMrd ** £S - 

and —A^thcmifh the embroidery is rather coarsely executed, 

general» J , . not always fiilly carried out, yet we may trace here the 
stalksfl*! nc, l ) ], e lines spring from a jiarcnt stem, and all the 

^KhUsiii" i°i 1C fro,n ot ^ er * n tangential curves. 'Hie distribution of the 
( over the surface of the blue centre is so judiciously 
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V 12. —VARIOUS. 


managed, that no two are at the same angle, and no set lines are formed 
in any direction. 


V 12.—BASKET. 

Manufactured at Singapore. 

Purchased at Is. 

Observation. —Exhibiting ornamentation arising out of the construction. 


V 13, V 14, V 15, V 16.—FOUR COCOA NUT ORNAMENTS, 
CARVED. 

Manufactured at Java. 

Purchased for £ 1 3s. , at public sale. 

Observation. —Rude in execution, but effective. 


V 17.—SET OF BURMESE CHESSMEN, IVORY PAINTED AND 

GILT. 

Purchased for £\ 4s., at public sale. 

V 18, V 19, V 20, V 21, V 22, V 23, V 24.—SEVEN COMBS. 
Purchased for £2 15s., at public sale. 

Observations. —Specimens of Eastern manufacture. Ornament adapted 
to the use of the articles. 


V25, V26.—TWO SPECIMENS OF KALSOMINE, OR WASH¬ 
ABLE PAPER HANGINGS. 

Presented by W. B. Simpson, 456, West Strand. 

Observations. —The work is partly stencilled and finished by hand, and 
therefore cheaper than handwork only. It can be prepared at the manu¬ 
factory, and sent to its destination. Iliey are a sort of intermediate pro¬ 
ductions between hand decorations and paper hangings. 


V 27, V 28.—TWO CASTINGS, AFTERWARDS COVERED WITH 
ELECTRO-DEPOSIT. 

Purchased at £\2 f from the Exhibition of 1851. 

Observation. —Illustrating the uses of elastic moulds. 


V 29, V 30, V 31. -THREE CASTINGS. 

Purchased at £b . 

V 32 —CASTING OF VIRGIN ANI) CHILD. 

Purchased at £4. 

Manufactured by Hippolytk Vincent, 14, Rue Neuve Saint Franyois, 
Marais. 

Observations .—Remarkable as illustrations of the power of appl}d n K 
gelatine moulds to metal work; and of producing excellence combinet 
with economy. 


V 33.—CIRCULAR TABLE TOP, INLAID HARD STONES. 

Executed by II. Bohi, Florence, and exhibited in the Exhibition of 

1851. 

Purchased at £ 135. 

Observation. —An excellent specimen of manufacture, the ornaineid* 
border of flowers is crraceful and harmonious in colour, although rat hi r 
too naturalistic in style. 































V 34. —VARIOUS. 

V paper hangings in the medleval style. 

(After designs by A. W. Pugin, Esq ) 

Presented by J. G. Crace, 14, Wigmore Street. 

°v 9 °l flat ^ment and geometric arrange- 
Mecuted Spkying feeh “ g f ° r the P articular 8t y le in which they are 


V 36, V 36, V 37.—PAPER HANGINGS IN VARIOUS STYLES. 
Presented by Townsend, Parker, & Co., Goswell Street. 


MARBLE ’ ET RUSCAN VASE. 

V 39.—ENGLISH MARBLE, ETRUSCAN TAZZA, WITH 
D , FIGURES. 

Purchased at £2 17 s. 6d. 

V 40.—ENGLISH MARBLE, ETRUSCAN TAZZA, PLAIN. 
Purchased at £2 16*. 

Manufactured by J. Tennant, 149, Strund, London. 

Dert,v^T'~ SpeClme ? 9 ° f the a PP licabi % "f the black marble of 
Derbyshire to jjiirjioses of ornament. 


' 41 > ' 42.—TWO PIECES OF ORNAMENTAL STAMPED 
LEATHER. 

Purchased of Mr. John Webb, at £1 10». 

Observation.-An specimens of wall decorations in that material. 


V 43.—CARVED IVORY CARD RACK. 
Purchased of Messers. Hkwett & Co. at £4. 


V 44.—CARVED IVORY SCENT CASE. 
Purchased of Messrs. Hkwett & Co., at £2 10*. 

V 46.—CARVED IVORY CUP. 

Purchased of Messrs. Hkwett & Co., at £5. 

•erratum .—Purchased as s)>ecimcns of Chinaae ivory carving 


V. 46.—LARGE CAMEO. 

of N l ew r- & Co at £4. 

an example of cameo treatment on a large 


5c OA*m.«rioa._P urrh «se<l as 


V 47.—SCREEN INLAID WITH STONES. 

0 ,^ Messrs. Hkwett tk Co., at £\2. 

Uym* M * •pecimen of Chinese art in rnoeaic in- 
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y 47.—' VARIOUS. 


V 48 —A J-OO-EE, THE EMBLEM OF AMITY AND 
GOODWILL. 

Purchased of Messrs. Hrwett & Co., at £5. 

V 49.—CARVED MOTHER-O’-PEARL BOX. 

Purchased of Messrs. Hrwett & Co., at £2 10s. 

Observation. —As specimens of Chinese manufactures. 

V so— \ SET OF BLOCKS ILLUSTRATIVE OF THE PROCESS 
OF PAPER STAINING. 

Presented by Messrs. Townsend, Parke, & Co. 


V 51. -BLOCKS, &c. ILLUSTRATIVE OF THE PROCESS OF 
BLOCK PRINTING ON WOVEN FABRICS. 


Presented by Messrs. Liddiakds. 


V. 52.—CINGALESE SWORD. 

Presented by Sir G. Emkrson f J rnnant. 

“The skill exhibited at the present day in producing such articles is 
“ very inferior to that displayed in the above specimen, which belongs to 
“ the period anterior to the conquest of the Kingdom of Kandy by the 
“ British; swords of this description, the hilts and scabbards of which 
“ are canned by the Kandyans in horn and tortoiseshell, were given as 
“ presents by the King of Kandy on occasions of ceremony, and they are 
“ still worn as mourning swords by the Cingalese chicls. I hose ot 
“ modem execution are inferior in workmanship, and have lost much ot 
“ the grace and adaptation of design exhibited in this sword. oir 

E. Tennant. . u 

Observations .—Highly interesting for its characteristic ornamentation, 
which, although in excess, is thoroughly subordinate to form and uses; 
such works are of great value in tracing the origin and history of orna¬ 
ments. it is curious to observe in a work for an island in the east the 
great similarity to the Norman ornament of the eleventh century. 
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DEPARTMENT OF SCIENCE AND ART, 


CATALOGUE 

OF THE 

museum of ornamental art 

AT 

MARLBOROUGH HOUSE, PALL MALL, 

^ or the use of Students and Manufacturers, an I the Public, 


ARRANGED UNDER THE FOLLOWING GROWS :— 


False Principles of 
Decoration, p. 13. 
!• Furniture, p. 25. 

2. Glass, p. 31. 


3. Metal Work, p. 41. 

4. Pottery, p. 59. 

5. Various, p. 83. 

6. Woven Fadrics, p. 87. 


W >TH EXPLANATORY AND CRITICAL REMARKS AND APPENDICES. 


Fifth Kililii.n (May 1S5 ). 


LONDON: 

1’IUNTRD BY OEOBOE R. KYKK AND WILLIAM SPOTTISWOODK. 
HWTkbi to the Qt'Ki.x's most excellent majestt. 
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